




















^. SUMMER SOLSTICE - 





A summer solstice is the point when the sun is at 
the farthest point from the celestial equator, a peak 
of evolution which is slowly approached througout the 
summer. When the sun reaches its peak, it remains there 
for a short time and moves neither north nor south. It 
is a turning point. Then it begins its descent, which 
is not permament, to the lowest point in the celestial 
orbit--only to return again next summer to another peak, 
another turning point, and another descent. 











A WORK CAMP is B innovation ‘in 


the education of boys and girls that is both, 
for the war and the post-war eras. It is 

an answer to the needs of youth in modern 
living. Every school will some day have 

its work camp. Every child or youth will 
some day be in a work camp-learning to 

love the land, learning to serve the com- 
munity. A work camp is what the wise : 
parent and the best teacher wants for the 
full education of the child. 


FREDERICK L. REDEFER 
FORMER DIRECTOR 
Progressive Education Associatio 








As it comes to a close, this camp season 
4ill be tne thirty-second year of the operation 
of Buck's Rock Work Camp. Since its inception 
in 1943, the camp has changed in many ways. Much 
of the old farm land has now become housing and 
other facilities. The program, once with an 
emphasis on farming has developed into one where 
creative arts are emphasized. The camp population 
has increased and values have evolved with the 
times. : 


Though this is only my second year at Buck's 
Rock, I have witnessed some of these changes. I 
have read of camp life and activities in old camp 
yearbooks and have seen them in old photographs. 
I marvel at the fact that so much of the camp was 
farming land and that there were so few shops. 
But, first and foremost, I marvel at the spirit 


and devotion of our counterparts of the last gener- 


ation; their joy when they sang at the steps of 
the town hall, and their sorrow at the failure of 
their crops. I believe that many people today 
feel that Buck's Rock has always been and will 
always be as we know it today. It wasn't and it 
won't be. The camp will continue to change in 
the future, and hopefully always for the better. 


As I close, think of these words that Ernst 
wrote in the 1947 Camp Yearbook, and wonder if 
their importance and meaning has changed. 


"If, from these summer months, you 
have derived a conscious experience 
of being a part of something greater 
than yourself--a small but effective 


part of human society--then Buck's 
Rock has achieved its aim." 


Peter A. Rabinowitz. 
Associate Editor 























Buck's Rock is thirty-two years old this summer,and 
a number of things have changed since we last had a | 
chronicle of sorts. In this section we have included a 
number of interviews with Buck's Rock stalwarts,a basic 
history of the camp, and a few other interesting facts 
about the camp. 


An origin is a beginning. In this section, we will 
plot the coursé of Buck's Rock since its inception in 
1945 to the creative arts camp it is today. 
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The Bulovas On Buck's Rock 


Ernst and Ilse Bulova, educators, philosophers, psychotherapists, 
and the founders of Buck's Rock Work Camp, are natives of Vienna, Austria. 
Once the students of Maria Montessori and friends of Albert Einstein, the 
Bulovas were the directors of the Beltane School, an experimental school 
in Wimbledon, England. 


Ernst and Ilse came to this country in 1941. "We looked at camps 
in this country and most of the things we saw we didn't particularly 
like, so we tried to start a camp that would be different from the camps 
we found in this country." Buck's Rock Camp is situated on an approx- 
imately 125 acre plot of land in the Buck's Rock section of New Milford, 
Connecticut, This area of the state was first settled by a John Noble, 
a Mr. Baldwin and a man named John Buck, who purchased this land from 
the Indians. Buck began to develop this area, and even cleared the 
original Buck's Rock Road. Some traces of this road still exist. When 
Buck was excavating it, he discovered & large rock which today is im- 
mortal Buck's Rock. Its name has been given to this area. 


When the Bulovas came to the New Milford area in the early 1940's, 
the area where the Porch now stands, and where the lawn, the Boy's and 
Girl's Houses are, was just a barren hillside. They slowly and stead- 
ily constructed the buildings, planted the lawn, and established the 
camp. "It took us a couple of years to build and establish Buck's 
Rock. It could have been situated anywhere though, so long as it was in 
& rural region, not too far from New York." The camp was opened in 
1945, and was a farm camp. One of the main ideas was to help young 
people to participate in the war effort. "The young people who were ex- 
cluded from the war effort felt at the time that they too wanted to be 
included in the efforts of their country." 


" The campers tilled the soil of the Buck's Rock farm which was much 
larger at the time. Today's soccer field and Girl's Terrace Cabins were 
large corn fields. The present riding ring at the stables was a tomato 
field and the present vegetable garden was larger and the crops were 
more diverse. The Buck's Rock farmers were also transported to neighbor- 
ing farms where they raised other crops. Men from the Litchfield Farm 
Bureau came to Buck's Rock and advised the young farmers on how to im- 
prove their harvest. They were also able to get trucks, tires, and gas 
to transport the campers to the other farm. The products that the 
campers raised were then packaged and sold to help ease the food shortage 
during the war years. 


Farming was not the only thing that our wartime counterparts did. 
"Right from the start we had a Photography Department, Ceramics, drawing 
and etching. Weaving was done rather early, along with metalsmithing, 
They didn't work in silver then, only copper. In the Silkscreen Shop, 
for instance, things were produced that could be utilized in the operation 
of the camp. The certificates for working on the farms were printed 
there for the campers. The Publications Shop was merely a place where the 
farm record logs and small camp brochures were produced. The Wood Shop 
was there for repair work on the farm tools." There was a drama program, 
and music wasplayed on the porch and lawn. "There was mostly folk music, 
but there was an orchestra and a fairly large chorus. What we had in the 
form of an orchestra was really not good enough to play Beethoven's 
Seventh Symphony." 











After the war, the campers and staff of Buck's Rock made a movie for 


the United Nations--Our Voices Rise. This movie tried to depict friend- 
Ship between peoples and the idea of pacifism. The movie attempted to 
heal the scars of war on a small scale. Also, the camp packaged farm 


products and shipped them to orphanages and needy institutions in Holland, 


Italy and Austria. As the need for food diminished at home and abroad, 
the farm slowly began to shrink and Buck's Rock developed into a pre- 
dominitely creative arts camp. 


This is now the 32nd year of the operation of Buck's Rock. The 
camp, the facilities and the people, along with the mood of the world, 
has changed in the generation since the Bulovas opened Buck's Rock. 
About Buck's Rock future, Ernst said, "Gradually, Lou Simon, Irwin 
Berger and Joe Jocknowitz will trke on more and more of the responsibil- 
ity for running the camp, but we will remain associated with the camp." 
He continued, "All three have been associated with Buck's Rock for many 
years and so Buck's Rock is really not going to change in the future. 
Just as we added glassblowing this year, we might add other activities 
in lieu of certain activities that the kids might be less interested in. 
But the philosophy and methods of Buck's Rock are not going to change." 


Peter A. Rabinowitz 
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The Truck 


Buck's Rock celebrated the end of World War 
II by buying Big Blue in 1947, "Big Blue", thus 
called because it was big and blue, is an antique 
Ford truck which was originally used for trans- 
porting campers to and from the farm areas, and 
for delivering heavy objects. 


Of course an old truck cannot go through its 


,entire life witheut getting Sick, so with the 


help of counselors and campers "Big Blue" once 
had its body rebuilt, and has been treated to 
tires, brakes, and even four motors | 


After many years of excellent work,"Big Blue" 
has retired,and is now being used as living quart- 
ers, If any good automechanics come along, "Big 
Blue" will be rebuilt once again, and will then 
be used for transporting lumber, 


"Big Blue" has seen alot of Buck's Rock his- 


tory, and it has a special meaning here as a re- 
sult, 


Anne Ackerman 














GoNq en 


After three years at camp, I have yet to 
find out where one or two of the more obscure 
shops are located. I have one friend who 
still isn't quite sure where the Wood Shop 
is, There is one fixture in this camp, how- 
ver, which is impossible to miss. That is 
ihe for=ever loved gong. 





What deep secrets ard in the gong's past? 
E are its mysterious beginnings? Some | 
maintain that it was once the steering wheel 
of an ancient grecian vessel recovered from 
the bottom of the Mediteranean Sea. There 
is a group of people that claim it is the 
cupty frame of a giant tennis racket. Some 
other >xtremists are said to maintain that 





it is the petrified ring of a sequoia tree, 
with the inside skillfully removed before 
Silver-plating. 





Although I hate to disillusion those people who hold to any of these 
or equally eccentric theories, they are, unfortunately, wrong. The gong, — 
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as we so aptly have come to call it, is a train wheel. At one point it d 

Served under the hammer of a fire department in a near-by Connecticut 

town. It has since rolled into the ears and hearts of generations of =- 

Buck's Rock campers and staff. It has been in its present position as - 

long as it has been at camp. : z 
Bine people claim that the gong is annoying. They claim that it grates ~ 

on their nerves. They say it promotes regemintation. It is, though, - 

a necessary evil. It is the spice of life. It is a brilliantly tuned ۱ 

instrument beating out the rhythm of a bustling camp. E 
ás the reil-road worker strikes that hammer that drives in the 

finishing stake, allowing the nation to go on at its breakneck speed, س‎ 

the kitchen vorker strikes the gong, sounding the beginning of another 

vibrant &t t'5 Rock Work Camp. y 

Lewis. Copulsky =A 











Buildings 


When Buck's Rock was founded in 1943, there were only a few buildings. 
The oldest in existence today are the Girls' House, the farm building, 
the infirmary, the Dining Hall, and the Science Lab. : 


. The first houses were the Boys! House, the Girls' House, and a third 
Similiar house that burned down in 1942 due to careless smoking, when 
the camp was lent to Mrs. Eleanor Roosevelt. The original Boys! House 
was Struck by lightning during the winter of 1950 and was rebuilt on the 
same foundations that spring. 


The Science Lab was originally the first Silkscreen Shop. Before that 
it was an old garage used by the farm workers to store tools and other 
equipment. Before Buck's Rock became a creative arts camp, there was a 
barn and silo, neither of which were functional, but, in Ilse's words, 
"ihey were very decorative," - 


The Social Hall didn't always have a porch. In 1952 a side porch was 
built, and the following year an extension to the dining room was built 
over it. In the dining room, you can see the old wall of the Social Hall, 
and some of the original windows. The front porch was added in 1955. If 
you've ever noticed & small plaque in the Social Hall bearing the cryptic 
legend "A. F. of Hal," then you have noticed builder Hal Lauren's only 
legacy. He built the extension to the kitchen in 1952, and before that 
time had been a counselor in ceramics. Hal went on to become the director 


‚of Lincoln Farms Camp. 


The first Boys' Cabins were prefabs bought from Gimbels in 1945. At 
that time, lumber was scarce; most of it had been comandeered by the 
government for the war effort. Piece by piece, the old prefabs were 
replaced, and so almost nothing is left of the original cabins. 


When the CIT system was introduced in 1951, the Snake Pit, Grand 
Central, and Green Mansions were built for CIT girls, and four CIT 
boys' cabins were also built. Two of those are still CIT cabins, One 
is a JC cabin, and one now houses WBBC. The infamous Aluminum House in 
the CIT ares, where if you touch the well during an electrical storm 
you get zapped, was built by Bob Benson in one and a half weeks during 
the summer of 1955. 


The Shop building, which now holds ceramics, photography, and silver, 
was the first shop building in Buck's Rock, and held almost all the shops. 
In addition to housing three shops, a number of people have their bunks on 
the upper floor of the building, which was built in 1946. The Wood Shop 
was built over a period of three years, from 1955 to 1958, under the 
supervision of Jesse Adler. When it was first completed, it was used 
primarily for camp repair work, like fixing broken farm implements. 


There have been three theatres since the inception of Buck's Rock in 
1945. The first two plays were held on the lawn, and the third was held 
on the first stage which consisted of a bunch of milk crates piled up t^ 
form a platform. The second theatre was built in 1946 on the site where 
the stage and ampitheater are now, but it was only slightly better than 
the first, with a tiny stage and backdrop. The third and present stage 
was built in 1964, and the amphitheater was added in 1966. 


Another of Jesse Adler's creations is the Rec Hall, built in 1962, 
and the mural for Actors" els was painted later in the same year. 
Adler also did the addition backstage, where set construction takes place, 
the Boy's innex, the A-Frame, and the Octagon. - 
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The Girls! Annex was partially built by professionals, and the 
rest was built by Arnie Zlotoff. Zlotoff built roughly twelve buildings 
in seven years. His most important construction, the Music Shed, had its 
foundation laid in 1966, and was finished in 1967. His other accomplish- 
ments, listed in chronological order, ‘are: the Publications Shop, '64; 
the Art Shop, '65, the motel in the prefab area, '65; the Weaving Studio, 
'66; the girls! terrace cabins, '67; ‚the Electronics Shop, '68, the 
Silkscreen Shop, '69, the canteen, '69; the lighting shack, ۰ 


The earlier architecture of Buck's Rock reflects the spirit of work 
and creative activity of the early years. Many of the early buildirgs 
were designed by campers, in conjunction with the construction crew staff. 
The buildings constructed since 1964 reflect a more modernistic, functional 
spirit. Many creative variations of this design have been made, making 
the camp a dynamic place to live in. All in all, Buck's Rock's architecture 
illustrates the spirit of creativity on which the camp was founded. E 


Tony Gould 
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Old Farm 


"Okay, let's get to work and start feed- 
ing!" says Joe, 

"I'm feeding the ducks!" 

"I'm feeding the chickens!" 

"I'm feeding the goats!" 

"No, I'm feeding the goats!" 


Once this is settled, everyone goes to 
the feed shed, As the buckets clang, the 
wrangling over the coffee cans used for mea- 
suring begins. 

"How long does it take you to load a one 
pound can? I've been wating for an hour to 
use it." 

"I Just got IE!" 

BULLET 

"Bull yourself. Take it already, I'm 
finished." 

Then the daily hay supply is brought up 
from behind the stables, Why those wheel- 
barrows they use to carry the hay in haven't 
given someone a hernia is beyond me, But the 
hay is brought to the hay racks, causing in- 
jury to noíone. 


Then the animals are brought out to pas- 
ture, First come the heifers, The smaller 
ones are tied together in threes and led by 
a halter tied to one of them, 


The goats are not as cooperative, The 
smaller ones usually end up being carried. 


The sheep are the very worst. Once you 
get one going the rest will follow, The 
problem is getting one sheep moving, We have 
to chase them into their wooden pen, attach 
chains to the collars of two, and drag them 
out of their cage. Then they realize where 
they are going and run towards their destin- 
ation, 


After the animals are taken out, there 
is not much left to do. Cries of "Sign me 
out, Joe!" resound. A morning at the farm 


has come to an end. 


Kim Rachel Simon 





LAWN 


None but the least observant of visitors and campers here av 
Buck's Rock can fail to notice the importance, indeed the necessity, 
of the lawn. Wednesday night movies, Saturday outdoor suppers, poetry 
readings, discussions, campfires - it is hard to envision the carrying- 
out of such activities so basic to the Buck's Rock spirit without 
the large expanse of green that flanks the dining room. 


Planted over thirty years ago by the Bulovas, the dark green 
Norwegian Maples provide shade for the hot or tired, & welcome relief 
from the omnipresence of machinery and tools in various shops. Who 
but another Henry Ford would prefer the clanking of a printing pres 
or the rude light of an arc welder to the gentle rustle of leaves, 
and the soft, filtered sunlight that these beautiful trees can provide? 


Ihe lawn is large enough to permit someone to sing in one place, 
while others could read. Perhaps someone is writing a poem. Elsewhere, 
a discussion of the Model Congress might be taking place. The number 
of activities that one might observe is enormous, reminiscent of the 
choices before one in the shops. If one does not see all the campers 
on the lawn, one does at least see the spirit of Buck's Rock. 


Myles Pollin 
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Rising each morning at the tolling of the gong, the 


symbol, I feel a growing sense of power, a curious sort 
of power, by which I am able to create almost anything 
I like, and that whatever I choose to create, it will 
be synonamous with the reeling of growth, the growth of 
a society as well as the growth of an individual 
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Photography 


In my opinion, Buck's Rockers have always taken for 
granted the fact that the photographs of the camp just 
appear out of thin air. Well, so much for that theory. 
Yes, Virginia, there is a Photo Shop, and , in case you 
haven't noticed, it's snuggled between the Ceramics and 
Silver Shops. Managed by Phil Tavalin and Danny Pearl, 
the Photo Shop could be rated one of the most interest- 
ing Shops in camp. 


Campers are instructed in the fine art of shooting 
good pictures, and cameras &re supplied to those who do 
not own one. Film development and enlarging are done, 
and the basic contact printing to the complicated color 
tinting are carefully taught. 


Campers can purchase films and photo paper to pro- 
duce either their own or camp photos. he Photo Lab 
works side by side with the Publications Shop on pre- 
paring and choosing the photographs that are printed in 
publications. If you've been wondering why Phil is al- 
ways so busy, it's because of all the work he does set- 
ting up the halftones to be printed on the Pub Shop off- 
set. 


Photo contests are run during the camp season, and 
prizes are awarded to the winners. he shop didn't get 
the nickname "The Overwhelmingly Friendly Photo Shoppe" 
for nothing—the counselors and other resident pros are 
always willing to teach you, talk, or just fool around, 
whether you're a novice or a professional. 


Peter A. Rabinowitz 
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Publications | 


On Monday, July first, 1974, I first set root in Buck's Rock 
Work Camp, and the first shop I went into was the Public ations 
Shop. When I walked in the door, a whole mess of people were doing 
things with machines and beating typewriters. They Were printing 
something illegible, but when they were finished, they came up 
with a little booklet describing the camp. I read it as I collated. 
That was fun. 


The next morning, I went there again, and learned how to work 
the various machinery. I became acquainted with the personnel 
of the shop; Bookie, Sue, Diane, John, et al. Pretty soon I was 
writing and running and correcting and collating and whatever else 
they did there. After about a week, I felt as if I were an 
integral part of the Pub Shop machinery. Little did I know. 


The Publication8 Shop is perhaps the most exciting shop in 
Buck's Rock. It's fast, funny, and sometimes stupid, but it is 
my favorite shop. Publications produces almost any type of paper 
goods you can imagine. Magazines, newsletters, office supplies, 
Stationery, even Scrap paper. So there, Nelson Doubleday. 


Tony Gould 











Printing 


“his year the Print Shop Started off with a dilterent 
system than in past years. We used a sign-up book to limit 
the number of people in the shop at any given time. However, 
people soon started missing their turns. Some days we would 
end up with two people in the entire shop. Since this system 
didn't work, we burnt the book. Mark Turkel likes to be 
literal and so, within a matter of minutes, the sign-up book 
was reduced to ashes. 


"he summer started with two C.I.i.s, with a third joining 
us after several weeks. Barbara Gran was our new head counsel- 
or. She has personally taught me a lot about printing and I 
owe her a good deal of thanks. 


After burning the book we decided to open the shop two 
nights a week; one for 0.1.1.8 and one for everyone. We 
also took care of menial matters, such as painting our build- 
ing, touching up inside, and cutting canteen cards (along with 
a finger or two). It all added up to hard work and not too 
surprisingly, & good time. 














Glassblowing - 


Looks easy, huh ? Well, it ain't, but a good glassblower 
can make. it look easy to come up witrita begutiful wineglass, 
bowl, plate or beer mug. 


make a bowl, for instance, a glassblower will gather‏ و 
some molten glass from the furnace onto the end of the blow-‏ 
pipe, blow à bubble of air in the glass, gather more glass‏ 
over it, blow it out more, and then block(shape) it out in‏ 
order to Shape it. Next, the glass is transferred to a‏ 
pontil, which is a solid metal rod. ‘he lip is opened up‏ 
until the piece is the right shape, and then the piece is put‏ 
in the annealer, which cools it slowly,‏ 
so that it doesn't break from thermal‏ 


Shoek. 


None of this is as simple as it 
sounds, Many other things can be 
done to a piece.It can be steamed 
out, stannous chloride fumed,enam- 
el stripes put on it, and different 
colored glass cnn be added to it. 


he glassblowing shop didn't 
just appear. ‘the whole shop,some 
of the tools, the furnace,anneal- 
ers, bench and cabinet, were built 
by counselor Andy Dewing,and JC 
Mike Markowitz, Nancy,Andy's wife, 
and other friends of theirs, This 
took the whole month of July. We 
look forward to enjoying and cre- 
ating with glass in the summers to 
come, 





Jon Handel 









Ceramics 


What does & beginner think of 
ceramics? How does he feel when he 
tries to make a pot for the first 
time? When I tried ceramics for the T 
first time, these questions ran 
through my mind. But I ignored them 
for the time. I walked up to Jerry 
Walker and told him 1 wanted to make 
a pot. He replied, "Great, go wedge 
yourself some clay." I looked at . 
him, not knowing what in the world he 
meant. He saw that and called some- 
one over to help me wedge the clay. 


After I wedged the clay Jerry helped me center the clay and helped 
me with all the steps after that. Then he said, "Okay, go to it." 
I was basically on my own. 1 suppose I was a little timid, be- 
cause Jerry told me I would never be able to make a pot if I didn't 
try harder, so I attacked the clay with a new vigor. Jerry gave 
me pointers &bout what I was doing wrong so that it took less 

time to center it. Then he told me how to open the clay. I got 
through that step easily enough. Then he showed me how to raise 
the clay. He said that it wasn't too hard. Well, he was not 
exactly right. The principle was easy enougn, but when I tried 
it, the pot became lopsided and fell over. Jerry laughed in & 
friendly way and told me what I had done wrong. Then he told me 
what the counselors at all the shops say "in (ahatevar shop at 

the time) you have to be patient. If it doesn't work the first 
time, just try again." So I tried again. And he was right. This 
time it worked. I took the pitcher that I had made off the wheel 
and put it on the shelves to dry. After about two days I came 
back to trim the pot. This time, Jerry showed me how to trim it 
and how to make a handle. He was joking around and he told me 
that if 1 did not come back, all the time he spent would be 
wasted. So I came back, more confident, but still a novice. ir 
started a new pot and I got through all the steps until I tried 
to raise it. Then the same thing happened that happened on my 
first try. So I tried again and again. I will keep trying, 
gaining more confidence, until one day I wili be able to walk in- 
to the shop and see it through the eyes of a more accomplished 


potter. 









































Tom Handler 
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Weaving 5 


The weaving shop, off Buck's Rock road overlooking 
the woods, was crowded every day this past summer, even 
thought there is only a limited amount of looms. The 
mair. feason for this is because this shop offers more 
than just loom weaving. You can make belts, needlepoint, 
punch rugs, latch rugs and even dolls. 


Now to get back to loom weaving; there are two 
different kinds of looms, One is a floor loom and one 
is a table loom. On the floor loom one can make : 
large things, such as blankets or large tapestries. On 
the table loom you can weave pillows, shawls, scarfs, 
or small tapestries. 


The belt weaving is either done on a large piece 
of cardboard, an inkle loom, or by using cards., The 
inxle loom gives you a choice of nine patterns or a 
pattern, that you make up yourself, Once you make one 
of these belts you can understand Bay ee 
about weaving. = 


I liked this shop" because of P" 


ANS. 






x = 


e:many ahnen. one... 


‘can make and all the different ways of.goíng about them. 


Everything was always explained to me: and whenever I - 
had trouble I got help. Sometimes I nas to wait a bit, 
but this has to be expected. 


1 







The choices of yarns were -— nd there were 
many colors and textures. When choos ng.the texture 

of the piece that one is going to make, one has a choice 
of using plain weaving wool or fuzzy mohair, alone or 

in a mixture. Also the thickness of the. ur Vary, 

so when this is mixed it also makes th pisc, 
interesting. 





Overall this shop proved very. aor LS ] 
summer of 7h. MES. 


Carrie Brill - 
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Silkscreen 


The Silkscreen Shop is one of the oldest 
and most established shops in camp. All camp 
projects were its original productions, but - 
soon. greater emphasis vas put on personal 
artistic works. In the shop, you have the 
opportunity to make your oun print, using 
anything from: one color to a hundred.  .- 
T-shirts can be printed uith any design or 
configuration that you please. 


Silkscreening is one of the most primitive 
types of printing uhich is still in use during 
modern times. All mimeo machines run on this 
basic principle; ink runs through the pores of 
the silkscreen and is evenly distributed into 
a print. The screen is so tightly strung 
ink blotches form. The screens are not nou 
generally made out of silk, but are made of 
nylon, 


The shop is crouded uith people who want 
to learn hou to silkscreen and uith those 
that knou hou to do that and uant to enlarge 
their neuly aquired'; skills. The shop is ably 
.staffed by Tom Okada, Meredith Wenzel and 
“Holly Maxson. The atmosphere is relaxed and 


happy. 


When one walks into the Silkscreen Shop 
for the first time, one sees wall-to-wall 
“tongue depressors and inks. The shop is a 
world of ink and paper. The people who work 
there are just creators. Some of the creations 
that come out of the shop are as simple as "UF?" 
or as complex as a serigraph that has tuenty 
different colors of ink. The shirts that they 
print can be very popular, such as the "Nee- 
Nee-Nee" shirt. The shop has facilities for 
making stationary, posters, bumper stickers, 
and other odds and ends. At the end of the 
summer, the shop is in mass confusion because 
they have the honor of printing a t-shirt 
for every shop. 


Besides the usual creations, there are 
those who spend their summers using ink to 
make deep, intricate: designs. Photographic 
works can also be reproduced or utilized in 
an artistic design. The Silkscreen Shop 
offers a chance to campers to explore a medium 
that is not readily available to them during 


the year. Over the summer, silkscreeners have 
explored many levels of silkscreen design. 


Richard Wortman 

















Silver 


Buck's Rock is filled uith many shops; they run the gamut from Ac- 
tors Workshop to Weaving(A to U). Each a unit unto itself, each pro- 
ducing beautiful articles in its oun inimitable fashion. 


Probably one of the most noticed shops is the silver shop, The 
,, hustle and bustle of the silver shop has become part of it; its calling 
"card, perhaps. Out of this busy shop, though, emerges some of the most 
beautiful, nay the most creative projects in camp, 


The management of this shop encourages more creative ideas, For 
example, you might uant to make a plain silver band, This is a lovely 
idea, but a silver band can be purchased at any jewelery store. One of 


the people there will probably help you create a design that is more 
creative, and not necessarily more complicated or expensive, 


The silver shop uorks in different mediums; the effects are far- 
reaching, The melange of brass and copper, brass and silver, silver and 
Copper, and all three can form interesting as uell as beautiful projects, 


They have added enameling to their shop this year, and have expanded 
their casting facilities. Articles can be cast in different metals, The 
beauty of the casting is that the original is made of wax, which permits 
you to sculpt, as well as work in metals, 


. The silver shop can run up quite a bill, and can easily deplete a 
hearty canteen account. Take comfort, though, as your parents would 
rather have you spend it there than in the Meat Market, 


Mr. Metals 











ACTIVITIES 





An intersection of sets forms when one member of a set 


. is also a member in another set. When one is involved in 


more than one activity, one forms an intersection between 
the two. Therefore, the fact that most people engage in 
more than one activity makes the camp continous. Each 
activity works in harmony, though not directly connected. 
The intersection of sets makes a camp with many different 
and unrelated activities into a working institution. 








` PRE-SEASON 


During the three days before camp officially begins, people 
begin to filter in. Most of them wander about, looking for old 
familiarities, or trying to spot changes, while the counselors 
race to get things set up in time for the Monday rush. 


The cabins are empty and dusty. Each is swept by the 
first occupant, Who, as a reward for this toil, gets the best 
bed, mattress, and pillow. He gets to put the mirror on his | 
Side of the room. Things are half deserted and partially lonely, 
and very little happens. You feel ready to begin, ready for 
the Big Bang. You clean and prepare, and eat with the small 
group of people who have already gotten there, discussing plans 
and hopes for the next two months, which seem to stretch ahead 
like an eternity. 


Things are restless by Sunday night, waiting tensely for 
the Big Bang and rush of the multitudes pouring forth to get 
things rolling. Everyone who arrived early and rushed through 
the first day preparing, leaving the next few days empty and 
full of expectation, is waiting. 


.. On Monday, the crowds come, and you search though them, 
looking for friendly faces. Still, there is no Big Bang. Now 
all the Monday arrivals hurry through the day, getting ready. 
for the Big Bang of Tuesday when everything starts. And 
it continues for a week, until finally everyone stops waiting 
for the Big Bang and starts doing things. : 


Glenn J. Gers 











Stables 


Riding is fun for people who love horses, because you don't just 
get a horse already takced and then put away and you go away. Oh, 
no $ You get to do all of that. If you love or even like horses, 
you'll like doing all of that. It's not like the riding counselors 
are mean and if you do something wrong you get yelled at, No,they're 
all very sweet and nice, We're not all work and no laughs; we joke 
around about the riders who say the whole time, "I can't, he won't 
go 1 " Even when one of the counselors,Coffee, canters around the 
ring, she'll yell, " He won't go! I can't L” 


At the stables, there are two counselors, Marguerite and Cof- 
fee; two CITs,Danny and Laurie, and one Slave,Amanda--that's me | 
One would think that there would be no riders here at camp,and yet 
there are about sixty people to the six horses, Each horse has 
about one thousand flies and gnats, We are all very happy at the 
stables, and hope to stay that way ! ۱ 


Amanda Siegleson 
e 
RAÍN 


There is a rough,fast wind through the trees,and the leaves turn 
over, Showing their pale undersides. The branches rustle uneasily. 
Dead leaves on the ground stir and scrape across the road, catching 
on unseen angles and bounding hastily before the wind. Overhead,the 
Sky is changing. The pale,fragile white clouds are being blocked 
out by afrightening mass of dark grey.Pushed by a ferocious wind, 
this dark castle looms above,threatening and awesome. 

People hurry around,nervously glancing up at the changing Sky, 
wondering, slightly afraid of this chill approaching. What will the 
rain be like this time, they wonder ? Will it be a soft,misty driz- 
zle, or a light,gentle pattering on ihe leaves. Will it be a lashing 
hurricane which tears trees apart in its fury? Will the raindrops be ^ 
Soft and thin, or fat,heavy things which splatter noisily ?  Every- 
one unconsciousiy shrugs their clothing a little closer, and walks 
a little faster. People look at the sky frequently,trying to guess 
when it will begin. Should I go inside? Can I get to where I am going 
or will it rain before I am safe inside? 

After it starts,will I be warm and comfortable,looking out onto 
the streams of water rushing downhill,carrying loose sticks and leaveg 
With it, or will I be running,trying not to Step in puddles,looking 
in at the golden light and warmth of other people's homes? Slowly, 
the sky is covered, and the first raindrop falis,unseen,unnoticed, 

a vain warning that the deluge is about to begin. 


Glenn J. Gers 
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Walking to New Milford 


One of the extraordinary things about Buck's Rock--and one 
that surprised me upon my arrival here at midseason--is that 
campers are given liberty to walk to town, providing that they © 
sign out, not miss a meal, and refrain from hitch-hiking, 


On the third day of my stay, I told someone that I uas go- 
ing to Neu Milford that afternoon. He seemed quite shocked 
that I should uish to leave camp; he seemed concerned that this 
was not the way to take advantage of Buck's Rock. How could a 
sleepy little toun compare uith the opportunities for growth 
and enrichment at camp? á 


There are those who say that they go to town to buy food; 
else, they would most assuredly die of starvation, the camp food 
being "inedible," I have never complained about the food; it 
is excellent and plentiful. Anyone who uses Maxime!s as a 
touchstone--an exaggeration; let us say l"cDonalds--has sorely 
missed the point of the summer, and probably has indigestion 
from homesickness, anyway. 


Some go to New Milford to buy the paper. This is not ne- 
cessary, though I do so myself when I go; the camp is full of 
up-to-date papers, and no one will charge you for their use, 


So why do I go? 


Think of it this way: here we are at Buck's Rock, comfort= 
able (though dying of malnutrition and scurvy, say Messrs Cour- 
mets), doing what we like most, creating, and enjoying the peo- 
ple around us, Paradise? Perhaps, but a fool's, Let us be 
frank: no matter hou much ue accomplish in our stay, no matter 
how much we may wish that the summer will never end, ue must 
face facts. These are troubled times, from corruption in Wash- 
ington to drought in Ethiopia. It is truly a dangerous euphor- 
ia into uhich ue submerge ourselves if ue feel that these prob- 
lems are far from us. If I cannot actively participate in gov- 
erment, I at least can remind myself by going to the "outside 
world" that ours is a very frail Utopia, 


It is a very silly thing--I know, Walking to toun will ` 
not revalue the lire. But I do not have a fee ing of detach- 


ment from the vorld. At least I uas there, in my oun very in- 
significant vay, 


I do not mean to say that walking to toun is mandatory for 
everyone, But for me, ste-oing off Ehe bus onto the grey side- 
walk of the grimy horror that we call the modern world after 
four weeks of living in a castle in the sky would be too great 

a shock withöut sdme preparation, 


I said that Buck's Rock is a paradise of sorts, If it were 


permanent, rather than a two-month affair, I should not walk to 
town. But it is not, so I must do what I can, 


Myles Pollin 
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Saturday Outdoor Dinners 


One of the many traditions at Buck's Rock is the Saturday out- 
door dinners, Customarily the cook's evening off, Saturday night 
becomes the time when counselors take the place of CIts and serve 
dinner, Only one gong is sounded on Saturday evening, and people 
gradually drift onto the porch. There, food is distributed from 
two lines. Hot dogs, hamburgers, and easy-to-eat chicken are the 


alternating main dishes,accompanied by carrot sticks, potato chips, 
‘fruit and cupcakes,or doughnuts. One highpoint of the suppers is 


that the lines move very rapidly. 


Saturday night seems to be the time when the entire camp is 
more peaceful, Groups gethered on the lawn (you eventually find 
the place you want to sit), can talk as loudly as they want,en- 
joy the outdoors, and spend time leisurely. It's a great sight to 
walk by the lawn and see so many people sitting down together,and hear 
all the accompanying chatter. Appetites are at their peak on Sate 
urday nights(it's all that fresh air),and seconds flow freely, 
Eventually, the groups break up, people deposit their trays in the 
garbage pail, and go their own ways. It never rains on Saturday 
night, There is sometimes a downpour right after dinner, some - 
times just before, but never during the Buck's Rock picnics, Ernst 
has connections at the Weather Bureau, 


Amy Rabinowitz 


Walking in the Woods 


I had to take a break from everything today. I had been lectured 
all day. Woodshop was earnestly telling me to come in and work on 
my project. Sculpture was on my mind,too. Publications was 
pressuring me to write my article. 


I decided to take a walk in the woods. The leaves crunched 
under my feet with a pleasing sound. Sounds of little animals and birds 
bustling around my feet filled my ears. Slits of sun rays shone on 
my face, making it feel warm. 


When I began to feel tired, I sat down and looked around me. I 
already felt happier and less tense. I lay there on my back, gazing at 
the sun and the trees. I realized that I couldn't keep going without 
some kind of rest or break. After all, nobody can go around like a 
wound-up machine. There has to be time to unwind. 


It was peaceful and quiet. I soon drifted off to sleep. When 
awoke I was refreshed and ready to start again. 1 


Lori Katz 





EATING 


There is :o Chê in any camp who has not, at one tome, 
complained about the quality of the food. Now, come on, 
This isn't the Paim Court of the Plaza Hotel, It's a camp, 
and the food they serve eas never meant to grace the table 
of Louis XIV. The food has to be cooked for about five hun- 
dred people at one time, and the kitchen staff just about 
has its hands full all day. The food can't be perfect, and 
if you don't like it, well, better luck next meal. On the 
other hand, some of the complainers have a legitimate gripe. 
For instance, if the hamburgers start out normal size, then 
either someone mistook them for dirty socks and threw them 
in the wash, after which they shrunk to the size of prunes, 
or else the reason they are always so hard is that they were 
compressed to a density of thirty so that they become pieces 
of solid, rock-hard meat, The buns are food, though, and 
the broiled chicken is one of my favorites, 


The food that is produced at the vegetable farm is good; 
the beans are very tasty indeed, but the squash somehow gets 
liquified in transition from the farm to your mouth, It 
would be much more realistic if they called it "squashed 
soup" and gave you a bowl to put it in, 


If you are eating at the start of the meal, the chairs, 
table and floor are clean, so it is possible to keep on chew- 
ing when one glances at any of the preceding, But if you 
are unfortunate enough to eat near the end of the meal, then 
you've got a problem. Those considerate persons eating be- 
fore you are sometimes kind enough to give you the use of 
their tray, cup and various utensils by leaving them behind, 
putting them at your disposal in more ways than one, Hint: 
look at the chairs before you sit down and watch your step. 
The other night circumstances conspired against me and I 
found myself in the unpleasant position of coming to dinner 
just as serving was closing up. I snatched the last rem- 
nants of the meal off the seconds cart and began to eat, I 
was enjoying myself when I reached for the milk and came up 
with a cup of stagnant bug juice that looked like—well, the 
next time I woke up I was in the infirmary with a fever of 
a hundred and three, 


The food isn't bad at all, Eat, drink, and be merry, 
Bon appetit. 


ü RP ۰ all Tony Gould 
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L'Éié 


Since Weeder's was discontinued at Buck's Rock, there has been 


‘no publication dedicated primarily to camp events. This year we 


experimented and began, in addition to our various magazines, what 
we hoped would be at least a bi-weekly newsletter. The reasoning 
vehind this newsletter on my part, stemmed from my feelings that 
there was a bit of a communications gap at camp, with the campers 
occasionally losing cut. I knew there were people here who could 
explain a plot of any movie scheduled to be shown, and hélp me to 
understand ita little better. I knew that the Music Shed planned 
concerts in advance,and that learning what was going to be played 
would increase my interest. There are many people at Buck's Rock who 
have interesting backgrounds,:nd that is something to be exposed to. 
Camp trips can be made more appealing when someone writes of them 
prior to the event. There were countless other reasons that I felt 


-a newsletter of this sort seemed important. 


Being a C.I.T. at Publications, I knew I would have access to 
the resources necessary to put out such a newsletter, and on the first 
day of the season, I got the go-ahead. It's hard to plan what will 
appeal to the camp when a new thing is started. Christening the 
newsletter "L'Etó," (thanks to Sue Mernit) The Summer, was the first 
step in the process. Once we Were set on that,a smaller mountain 
stood in our path. We decided to begin L'Eté on two sheets of legal 
Size paper (both sides had print) and see if we could expand from 
there. So my job was to now get writers for the paper, and those 
came relatively easily. I can now depend on them for each issue. I 
wanted it to be very visually appealing, besides having literary 
value, so we recruited some artists to illustrate articles very simp- 


ly, and provide doodles to brighten it up. 


The first issue brought a lot of pressure and frustration. It 
was necessary to change the layout many times, and switch things 
around endlessly. We were trying to get a suitable layout, and it 
was necessary for a great deal of help from the counselors to 
accomplish all that. When it was finally distributed, the sense of 
relief and pride made up for the aggravation. 


When the first issue had made impact, work immediately began on 
the second, this time with me taking more responsibility for the 
actual layout and planning. I also enlisted the help of rotating 
art editors to aid in the process. Our second issue was, in my 
opinion, one hundred percent better than the first, besides being 
longer, and that is how I hoped it would be. The third topped that 
in my mind, and at this stage I felt as if I honestly knew what I 
was doing, and what was expected of me. 


While the Gestetners growl in the background, beating the dead- 
line for the yearbook, L'Eté number four is in its folder, ready to 
be "pasted up" (putting the articles on a page so they can be copied, 
then run). This edition, possibly the last, contains more news, 
opinion and commentary than its predecessors. I've learned a great 
deal of what the responsibilities of an editor are, and have seen 
my ideas materialize. L'Eté was born in 1974, and I hope it is reborn 
in years to come. 


Àmy Rabinowitz 








` Community /Pirit 


The so-called 'community spirit' that exists here at 
Buck's Rock is gs unique as the camp itself. We all know 
and sense this feeiing, especially now that the season 
draws to a close, and yet, sitting here trying to write, 
this article comes with much difficulty. 


When I came to Buck's Rock at the end of July, I was 
met by a host of counselors all desparately trying to 
make me feel welcome. Feeling sociable, I decided to go 
out onto the infamous lawn, By the time I feft, 1 think 
I had met half the camp,remembering only about two or 
three names. I felt extremely embarassed when everyone 


said, "Hi,Steve. Remember me?" And the only thing I could 


say back was "Oh,yeah. You're the on who writes letters 
on the lawn with a green pen or something like that." 


Feeling literary,I decided to check out the Publica- 


tions Shop. There I was met by two counselors; a beautiful 


blonde smoking a Camel and a pretty Latin scholar in a 


Vassar College t-shirt. Through them 1 met various others 


at Publications. Quiekly assimilating(yes,Howie,assimi- 


lating !)myself into Publications, I was appointed editor 


of the Fine Arts section of the Yearbook, Working inPub- 
lications, I found that it is here that the epitome of 
camp Spirit exists. People are always at each other's 
necks, but somehow it always manages to work out. The 
friendly atmosphere pervading the shop is what keeps the 


Gestetners rolling. 


Even in the shops, or most of them,anyway, the in- 
spiring atmosphere is always there. Help is usually not 
too far away and even you get it even when you think you 


don't need it. The spirit, the friendliness towards each 


other, and the sense of unity and security is what keeps 
Buck's Rock from becoming 'just another summer camp.' 


Steve Maslow 
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People populate the world. They also populate ب‎ 
Buck's Rock. A few people can make it a great place to 
be. These few, though small in number, create an 
enormous amount of warmth and good feeling, all adding : 
to the spirit of Buck's Rock, which is comprised of = 
the best of human emotions. : 








Bookie 


Faul Bookbinder, more familiarly known as Book- 
ie, has been coming to Buck's Rock for twelve years. 
Starting as & humble camper, and advancing to the 
lofty rank of head of the Publications Shop, he has 
seen the camp slowly become what it is today, and he 
has loved every minute of it. 


Even Buck's Rock, though, is not perfect, and 
if Bookie had his way , he would change a few things. 
"I would cut the size in half and leave the Publica- 
tions Shop to become coordinator," he Says in his 
soft-spoken voice. "I would hire Irwin to fix the 
Coke machine. Lou could be my secretary, and Joe my 
personal hairdresser." l 


Over the twelve years he has been here, Bookie 
has noticed a number of changes. The farm is less 
popular than it used to be. There have been a great 
deal of improvements in creative arts facilities, 
and this has both been caused by and has resulted in 
a growth in size. There are almost twice as many 
people as when he first came here. As far as the 
campers go, Bookie feels that greater freedom at 
home has made Buck's Rock less of a novelty, and it's 
possible that sone kids don't take full advantage of 
the opportunities as a result. He thinks that the 
lowering of the age limit might also have contributed 
to this decline participation. 


Bookie sees no real changes now that the camp 
ownership has changed hands. He feels that the Ernst 
"spirit" will always remain. The only complaint he 
has is that the size of the staff prevents them from 
getting to know each other well and, as a consequence, 
possibly hinders them from functioning at peak effi- 
ciency. 


As far as personal changes since taking over the 
Publications Shop, Bookie feels that it has made him 
more humble, "The responsiblity is tremendous. It's 
a difficult, involved job. I am hounded by the lone- 
liness of command." 


Bookie is & man of few words, who quietly sits 
back and tries to comprehend life as it passes by. 
After studious observation, he has only one thing to 
say. "I don't understand this at all," 


Lewis B. Copulsky 


Doris 
Doris Adler is a figure we all know at Buck's 
Rock. She has worked in the office for some 
twenty-seven years. She is a person who has the 
Welfare of others in mind, before her own personal 
gain. 


Having been here the longest of all staff mem- 
bers, Doris has seen this camp change almost as 
much as the Bulovas. The camp has changed physical- 
ly in as far as building construction and the num- 
ber of campers is concerned. The atmosphere how- 
ever is unchanged in Doris' eyes. She feels that 
the problems of the times have influenced the 
attitudes and behavior of the campers, C.I.T.s and 
Staff. Even though the changes have usually been 
for the better, Doris wishes that there would be 
more mutul love and understanding for all those who 
come to camp. 


Doris has retired from the University of 
Connecticut to a town in Tennessee. She hopes to 
work for worthwhile causes and become part of a 
small community. 


In the past, her family played & big part in 
the building of Buck's Rock. Her late husband, Jesse, 
built up & good part of this camp as head of the 
Capable Construction Crew. Her son was a counselor 
here. Doris hopes to keep returning to Buck's Rock 
in the years to come. 


Richard Wortman 








Anne and Phil 


Anne and Phil Tavalin have been with Buck's Rock for the 
past fifteen years. In this time they have seen Buck's Rock 
change. The camp has grown, the staff has increased almost as 
fast as the camper population. There are more Shops than 
ever. When they first came to camp, there was no sculpture 
Shop, and no sewing shop. The silver shop wes in. a small 
alcove in the present ceramics shop. Evening activities were 
held on the porch. The ball fields have seen days with no 
outdoor lighting whatsoever. 


Anne Tavalin was in charge of the dining room when they 
first came to Buck's Rock, until her new Sewing shop was 
built. In the photo shop Phil introduced color work, and 
half-tone.and line work for reproduction. - He also intro- 
duced photoscopic stencils, which the Publications Shop 
called Philofax,after him. 


In the sewing shop Anne teaches campers to sew and inter- 
pet patterns, which is a language all its own. She helps peo- 
ple who weave things to finish them, and aids those who use 
the facilities of the Fabric Design Shop. 


During the winter, the Tavalins teach. Phil The Photo 
Counselor, turns into a Professor of Graphic Arts at New York 
City Community College of the City University of New York. 
Anne Tavalin turns from Sewing Counselor to a teacher of Den- 
tal Hygiene, preparing students for Dental Hygiene licensing. 


In the near future, the Tavalins plan to retire and con- 
tinue their world travelling. They have three children,two 
of them former Buck's Rockers. Their oldest son, John, is a 
personal manager for Ford Motor Company. Their son Peter 
is a musician and their daughter Jane is working for her 
Master's degree in Dance from the University of Michigan. 


The Tavalins are hard-working people who make Buck's Rock 
what it is today. 


Richard Wortman 














l Wolf-soider 


It was the second morning of the pre-season when, waking from the 
arms of Morpheus, I met my first Wolf-Spider. He was parked on my 
upper arm, just waiting for a chance to go for my throat, 


In case you've never encountered one of these outsized scare=toys, 
let me fill you in on the awesome details. They range from two to four 
inches, have grey and black skin,. long twitchy legs, and are covered 
in horrible thatches of fur. I am told this fur is the reason for the 
designation Wolf-Spider, but I personally believe that they go around 
in packs, and yowl at the moon. 


As soon as I spotted the hairy devil on my sleeve, tensed and ready 

to spring, I bounded out of bed. I had, of course, forgotten I was 

no longer home, but on an upper bunk, and so, Screaming and flailing 
uselessly, I cascaded head first onto my trunk, The Spider, having 
fallen off my arm, landed catlike, still prepared to fight. Quickly 
gathering my wits about me, I leaped back up onto the bed, and engaged 
the malicious arthropod in a stare fight. After five moments it slowly 
began to back away, and 7 realized it was time to act. Either that, 

or expect guests in my bed the next night. I snatched up the dustpan 
and put the creature out of my misery. 


I'm sure those of you who have never met up with these escapees 
from Outer Limits are shouting, "You killed it, you brute? You're 
bigger than it is." Untrue. Not only that, but It had the psychological 
advantage and fangs. I understand that Spiders eat mosquitoes and 
flies and other irritants, but I don't think a Spider that big could 
devour anything smaller than a bluejay and still retain its self-respect. 


I see no reason to apologize for the spider's early demise, nor 
for the other two who untimely ment their.ends in our cabin. I don't 
mind them in the great outdoors, but in my home...it's like living in 
a Godzilla movie, 


My later encounters with these six-legged vampires were complicated 
by the fact that bug sprays don't affect them. The Raid, Inc, people 
Seem to feel that spiders ought to be allowed to stick around, eating 
flying insects. The only good a can of Raid will do against these 
Mothers is that you can hit them with it. 


What can mankind do to defeat these Creatures from the Deep? The 
mere sight of one of these nasties sends the average person screaming off 
into the dark. No one has the courage to attack one, fo: fear that it 
will grab ahold of you wid sink its teeth in, ` 


But I have a plan. A way to conquer these predators, Modern 
technology has not realized that Sprays, guns, bombs, and shovels will 
do no good. We must breed mammoth frogs to eat the spiders. This 
' will wipe out the entire Wolf-Spider population without any environ- 

mental tricks, Of course, what will we do about the three-foot long 
frogs which will be hopping all over? 


Giant snakes? 


Glenn J. Gers 
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Home/Camp 


Buck's Rock is a place where parents send their kids to heve a | 


good time and to do something. Not to sit in the.house and watch 
cartoons. Buck's Rock is a creative arts camp. We have shops to do 
things in. Coming here for one summer is not enough. You have to 
keep coming here for another nine summers, 


When I was little I didn't really work in the shops. I just 
got in people's wey. Now that I'm the same age as campers I can do 


- things and not be ignored, Sometimes I've wanted to go to another 


camp because this one seemed boring, but I always changed my mind, 
Nine years. It's a long time. Think about it. 


David Weiss 
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Moods 


I was asked to write an article about moods, but the moods 1 can 
remember most are the moods most people had last night. 


having the good fortune to possess a radio, experienced sudden‏ ود 
popularity. The mood was tense and expectant. 8:00, 8:30, 8:48,‏ 
8:50--would he or wouldn't he? We decided to join other people at‏ 
a loudspeaker. 1 shut off my radio and went along.‏ 

"Good evening, ladies and gentlemen. This is the 37th speech 
I've made before you as President..." 


That settled in. He was out. But tension still mounted. We 
were all waiting for the word, the one word that would culminate 
the speech--"resign." 


"Because of a lack of support, I have to resign..." A few of us 


clapped and were told "shh" by the rest. We sat through the long list 
of his accomplishments and how we must do such and guch to achieve 


peace, At the end, some us were extremely elated, the others were 
relieved. ‘then came the discussions, the debates and the speculation. 


"Thank God." 


"Don't say that; he gets away with a lot. If he was impeached 
he wouldn't get his $60,000 a year pension, this way he does," 


"At 12:00 tomorrow he becomes a private citizen. I bet the 
police will come in and arrest him." 


"I don't think any of you realize how bad this is for the country." 


"Aw, they said that about Agnew's resignation, but that didn't 
hurt us," l 


"Personally, the only thing I regret about his resignation is 
the fact that we don't get to see him kicked out." 


We fell into bed; the last thought before sleep was "l wonder 
what Ford will be like?" 


Kim Rachel Simon 











Uhots Summer? 


While I am writing this, there is barely one week left to the 
summer. Whenever anyone mentions that, they are told to "shut-up", 
because eveyone is afraid to face that point. But face it we must, as 
the time is rapidly approaching. One of the reasons that Buck's Rockers 
are afraid to face that is because, however corny it may sound, they 
are honestly sorry to see the summer end. 

Summer is a time to unwind; & time to do things for yourself in 
the way you alone want them to be done. But summer is also a time to 
try out different things. You can change your whole personality 
over the summer, behaving in a way you never would in school. You can 
change the shape of your nose, or your hair color, and lose or gain 
ten pounds. Then, you go back to school with a whole new outlook. 
Appearance may be part of it, but there are more changes which can 
happen over a Buck's Rock summer. 

Talking about our freedom is cliched. Giving people the confidence 
to make their own decisions is extremely significant in the maturation 
that can happen over a summer. Most of the campers use that freedom to 
their advantage. The feeling of control over your own day, (Where will 
I go? I have an hour free!) makes you appreciate your time, and become 
more capable at planning it out. 


CITing is another part of the process. Having to give part of your 
day to a shop gives you a commitment you must stick to. When you are a 
CIT you develop a feeling of belonging. You.can walk into your shop, 
and people know exactly who you are, and what you alone are capable of. 
Campers and your fellow CITs turn to you for help, and if you are the 
type who enjoys helping, being a CIT can be very gratifying. 


At the beginning of the summer, CITs are testing each other out. 
At CIT snack, (held every night after the sleep gong) you are given 
the opportunity to talk to people who you would probably not see 
during the day. After awhile, the groups become defined. There is always 
a feeling of community, or group spirit when the CITs come together. 
Belonging to & whole can give you the opportunity to feel as involved 
or uninvolved as you desire. Deciding how involved you want to be adds 
to one's growth over the summer. 


Friends can make the summer. What I enjoy most about Buck's Rock 
are the friends I have made in my two years. Friendships last longer 
than any project you can make, and give you more satisfaction when you 
need a talk. Maybe it's coincidental, but the friends I have from 
camp are usually the ones I spend the most time with over the winter. 
To me,that's what summer is all about. 


The night I wrote the original of this article was the CIT play. 
Afterwards, I walked over to Publications to help out on the yearbook. 
At midnight when I walked back to my tent, it was dark and silent 
throughout the camp, and before my New York paronia began to set in,I 
thought about what I had written. Being alone on the road made me 
realize how much I liked the company of the people I am usually with, 
and the camp itself. Summer can be only what you make of it, and I am 


‘glad that mine was exactly how it turned‘ out. , 
Amy Rabinowitz 











The ability of an individual to be-capable of 
self-expression is indicative of emotional growth. 
Buck's Rock offers numerous outlets for self-expres- 
sion. Self-expression through acting, painting, sing- 
ing, sculpting or writing is indicative of develop- 
ment of feeling, and emotional growth is one of the 
goals of Buck's Rock. 





Ine Art Shop is located off by itself, in 
the vicinity of Sculpture, Publications and 
Fabric.Design. It opens onto the woods,. which 
makes it & quiet and beautiful place to work. 
The atmosphere is friendly and there are ' great 
opportunities for being creative. 


The five counselors are very qualified and 
happy to give advice and criticism. Bill 
Paskewitz is the Graphic Arts expert, while Rob 
Gerstein is into Fine Arts. Marc, Johathon, and 
Bob are the J.C.s.. They play an important part 
in running the shop. As in any other shop, the 
counselors do have days when they go slightly 
insane. For instance, the time Rob made paper 
hats out of construction paper with Marc, Jonathon 
and Bob. Or the time Bill took his radio with 
‚him on his day off. We. weren't able to listen 
to WNEW for two days, and were forced to content 
ourselves with WBBC. It wasrough! 


Classes are held regularly in this shop. 
Instruction is offered in watercolor, figure 
drawing, illustration, postermaking or anything 
else. About once a week there is a sketching 
trip out of camp. Anyone is welcome, and we 
always have a good time. 


One factor that makes the .Art Shop a great 
.place to work is that you don't need to be a 
great artist to feel at home. It's one of those 
shops where you walk in and feel inspired. You 
have a chance to learn many skills, in a relaxed 
and friendly atmosphere. 


了 


Lisa London 


Art Shop 

















Dvnamic Duo 


Paul Taub and Mike Campbell are counselors in the Music 
Shed. They are both well-known around camp. Last year they 
both did very creative pieces for concerts. One of the best 
things last year was a portion of the "Stars and Stripes For- 
ever that both Mike and Paul worked on. : This year, they did 
sea shanteys. 


Paul has been here for eight years. In the past, he has 
gone to France and all over. This winter,Paul will be living 
in Central New Jersey and teaching in the Princeton area. I 
talked to him about the changes that have occurred at camp. 
Paul was mostly concerned with the lack of regpect that the 
kids showed this year. I asked him what he meant by that. 
He said that the main thing that worried him was that years 
ago, when Ernst talked before a movie people would listen. 
Now, nobody gives him their attention. I then asked him a- 
bout the years of growth in the Music Shed. He replied,"It 
` gets better and better." 


Mike Campbell has been at Buck's Rock for two years. At 
the end of July, Mike received an offer to come and play for 
the South African orchestra for a year or more. I asked Mike 
if he had any mixed feelings about leaving the U.S. He told 
me that his appointment in South Africa was,unfortunately, a 
mixed blessing. It offeredhim a chance to visit a part of the 
world that still possesses unspoiled natural beauties, and to 
"live apart from American defensiveness and hysteria for a time." 
He then said that South Africa was just a stepping stone. His 
ambitions include a possible position in a large European city, 
and meeting and knowing the good people of the world. He then 
` commented, "Some of whom, even, come to Buck's Rock!" I asked 
Mike if he would be coming back to the States soon after South 
Africa. He told me that his plans did not included coming 
back to the States. He said that experiences such as three years. 
in the Army,four years in New York City,and two years here at 
camp, have cemented "the certitude that the decline of quality 
in American Truthfulness,Co-operation and Compassion is abso- 
lutely non-reversible." 


I think that Mike will make out in South Africa and when 
he gets back I hope that his anticipations of a better U.S.A. 
will come true. For me, knowing both Paul Taub and Mike un 
bell makes coming to Buck's Rock worthwhile. 


John Ravitz 
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2 . The most 50 thing about Tanglewood is noi 
the p5vformance, or the scenery, or the opportunity to 
leave camp but the atmosphere. There is something about 
Tenglewwod which affects everyone that goes there in 

, SOMO voy. 


things must contribute to it.The scenery 
certainly.The grass ig extremely well kept, for a lawn 
on which thousands of pecple lie.It is soft and springly 
and richly green and feels wonderful. The trees, with 
their twisted remarkable trunksand thick leaves shading, 
you from the sun are the most beautiful'in Massachusettes 


The music, floating seemingly nowhere, but clear 
and just the rigat volume, adds a touch of unreality. 
The leisurely, sophisticated feeling of comfort and 
culture is in everything. You listen to the discussions 

‚around you, watch people sip wine and reed the Sunday 
times, and listen to the music with contentment. It is 
Eden-like to the point of disbelief. 





『 


f 


Lying on the grass, between movements, listening 
to the sound of people around, watching the leaves of 
the large oak shift and move in countless changing light 
| patterns, you feel that the last thing to expect would 
I be music in the air. And then suddenly...  - 





Glenn J. Gers 
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Stratford 
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On August 8th, about two-thirds of the camp went to Stratford to 
see a production of Romeo and Juliet, Shakespeare's most beloved tragedy. 
To get those going Into a properly Elizabethan mood, the Music and Drama < 
departments presented a "Pre-Stratford Festival" on the eve of the trip, 


The evening, which was co-ordinated by Bob Steiner, opened with 

three madrigals as sung by the Buck's Rock Madrigal Ensemble. The concert 
proved its capabilities by delivering fine performances of Lotti's "Surely 
He Hath Borne Our Griefs," Lassus's "Matona Lovely Maiden," and Wilbye's 
"Adieu Sweet Amaríllis." All of these works had been performed at pre- 
vious concerts of the music program. 


The second and most lengthly portion of the evening was a present- 
ation by the Drama department, under the direction of Ed Scutt, of 
scenes from Romeo and Juliet. John Braverman, Elisa DeCarlo, David Lida, 
Elissa Marder, Jesse Rabinowitz, and Helen Wilson read, and Ed Scutt 
filled in the gaps between scenes. The scenes selected ranred from the 
comic determination of Juliet's age to the highly melodramatic balcony 
scene between Romeo and Juliet, and the audience enjoyed all, without 


exception. 


Period recorder music, performed by Phe Buck's Rock Recorder Players 
under the direction of Paul Taub, constituted the penultimate section 
of the program. Presented were a duet, trio, and quartet, the last 
being a suite of Renaissance dances and airs. The typically light music 
benefitted from excellent execution. 


Last were two songs from Shakespeare's plays, including Thomas 
Arne's famous "Under the Greenwood Tree," and an instrumental-vocal 
arrangement of Borodin's "From Prince Igor," which had previously been 
presented at Buck's Rock as an unaccompanied vocal piece by the Chorus, 
This, of course, was the one piece not from Shakespeare's time, being 

.a mere three hundred years off. 


On the whole, the evening was very enjoyable, at least for me. It 
is unfortunate, however, that attendance did not fully represent the group 
going to Romeo and Juliet the next day. But I am sure that those 
eighty or ninety campers who did attend the evening benefitted greatly 
from it, and were more fully capable of understanding the plights of the 
warring Veronese and of "Juliet and her Romeo." 


Myles Pollin 











۱ Buck's Rock Work has & Superb Music 
Department, with:an orchestra, chamber. 
orchestra, octet, quintet, quartet, sex- 
tet, and every other kind of tet you 
could possibly imagine. It also has a 
chorus.. 


Every year, the chorus goes around 
to neighboring camps and performs for 
. them. The chorus sings at Harry Brook,. 
Park, and at Festival. It sings masses, 
spirituals, and. folk songs. The Music : 
Department's theme for this summer is | 
Mostly Mozart, so the chorus is singing 
Missa Brevis, Mozart's ١8118 mass. 


The chorus, under the direction 
of Raffael Adler, sings at concerts with 
the orchestra, piano and alone. It has 
approximately fifty members, with four 
voices. : is 


. The chorus performed ance in July, 
and performed the Missa Brevis on Aug- 
ust t7. After that, it went to the 
different camps, and finally it will 
sing at Festival, which should provide 
an enjoyable experience for all. 





Tony Gould 


Q. What have you gotten out of Buck' : : - 





A. The nature of a specialized community makes you focus on 
the specialized needs of young people. I've learned certain a 
methods of teaching dance. In Buck's Rock the teaching 

process can be intensified because you see the student every 2 ۳ 
day, They are alleviated of immediate problems such as 
parents, school, etc, The struggle of the artist is personal. 
I've learned that I have to share this struggle more openly E. 
and articulate it. A Buck's Rock creative process is similar 

on some levels to the creative process a professional must. 一 
go through -- this involves self-learning, becoming aware 

of your worth and what you can contribute. It involves 
communicating, creating greater harmony, accepting more 
responsibility, and finding your identity. You have to focus 
on yourself, then understand yourself, then contribute to ۱ 一 
society. 


Q. How do you communicate through dance? 


A. Dance is a form of communication in the way that liter- 一 
ature is a form of communication. Dance is the language of 
the body, it is a poetic, human form. People are commonly 

bound by the physical body, so dance is a means of commun- 

ication many people can relate to. 


Q. What role does dance play in society? 


A. Usually civilizations with dance are civilizations that 
have lasted and brought more culture. In Africa, dance is 
bound by society -- there are dances for various rites of * 
passage. There's not as much a need for language as in : 
Western Civilization. America's had a puritanical tradition -- Zu 
d the body is taboo. With the advent of Freudian philosophies, 
Americans embraced psychoanalysis. Today, the desire and 
need to understand the body and the psyche is much greater, — 
The body is a house in which our emotiors are tenants; they 
need to be serviced and sheltered, protected, engaged, and 一 
let out in a meaningful expressive way. If there's an 
emotional block, it may be revealed in dance. Problems 
manifest themselves physically. For example, some people = 
don't breathe or lock their jaw -- this may mean a number ۱ 
of things -- often tension, ’ ^ 


Q. Is the education of the body ignored in America? E 


A. Our twenty-two years of education is the education of 
| the mind; the body is dormant, 220 - 


۱ Q. What about gym? ١ ` 


A. Gym or gymnastics are not the same as dance, Dance is 
an art form which encompasses form, emotions, aesthetics, 








structure, communication on a deep, psychological level; 

it is poetic. Dance does require intellect, The education 
of the body and the mind are complementary. Knowledge of 
each bring greater fulfilment in both. But, in America, 
the Quakers, Shakers, and Puritans thought it was ugly to 
reveal the body. Dance connotated laziness, indulgence, 
and self-corruption. $ s i 


Q. Is there a fine line between dance as art or as sensual 
ity and eroticism? E 


A. Dance is very sensual, you've got to feel a lot, There's 
a passionate being in you that you touch from time to time, 
I can't share it easily. The emphasis of my training has 
been in modern dance --- modern's more earthy, more real. 

It grew out of a need to express individual feelings and 
discover the inner doings of man. Ballet is too ethereal, 
too romantic. Dancers need the skill and discipline it 
provide , 


Q. Where were you born? 


A. Cairo, Egypt. That seems exotic in view of what's been 
happening in today's world. If you're born in Great Neck 
then you think, that's the place! Cairo is cosmopolitan, 

it has French, British, and Arabic influences, At age four, 
I could speak these three languages. My father was a wealthy 
businessman of a prestigious firm in Egypt. He dealt with 
the "capitalists." My grandfather was killed by Arabs. My 
perception of myself was influenced by my years in Egypt. 
Certain values have stayed. 


Q. Such as? 


A. My school day was from 7:30 to 5:00. I studied languages, 

, Scriptures, history, mathematics, biology, Bible, athletics. 
-We wore uniforms, It was an all-boys, strict Baptist school, 
My family were liberal Jews. This school gave me a discipline 
that's been with me and helped me as a dancer and a chore- 
ographer. I didn't learn anything, just facts. It involved 
no imagination. In becoming a dancer, I had to learn to 
unshackle myself. An artist must be open to feelings, must 
be able to cultivate imagination. 


Q. Why did you live in Egypt? 


A. We lived in Egypt because it was accessible businesswise, 
and there was better education and medical facilities there, 
When the political issue became a crisis, we wanted to leave. 
Since my father had influence, our family was able to leave 
the country. I was a teenager when I came to the U.S. We 5 





lived in New York City. 


Q. What were your motives for becoming involved with dance? 


A. I had no conscious motives. I was in college. My interest 
lay in medicine, which was unsatisfying. It was conveyed 

by my parents and society that a young man has to choose a 
profession. I let my instincts guide me. I dropped out of 
Brooklyn College where I was leaning toward medicine, I got 


interested in dance. I was offered a fellowship at Bennington. 


My parents never interfered with my involvement in dances 

they were curious about it. Medicine was a goal, an end, a 
security, Leaving those traditional viewpoints was traumatic. 
I had to discover new values, I had no conception, not even 
a romantic one, of what being an artist was. I had to keep 
myself open and take risks. There were many new choices and 
decisions to be made, I had to let go -- be naked. I wanted 
to be in touch with another world. I had no point of view 
because I didn*t understand it, I had no exposure whatso- 
ever to the dance world. After Bennington, I joined a child- 
ren's theater group, and I was an off-broadway show as a 
dancer and an actor. I finally began to have an understand- . 
ing of myself as a dancer in my late twenties. I was perform- 
ing on stage and I felt like what T. 5. Eliot calls "the 

still point" --- the intensity of life was focused in the 
performance. I felt I could do no wrong, it was the clearest 
moment of perfection, a moment of power. Dance became a 
guiding force. My personality augmented itself in a number 
of ways. 


Q. How did you become involved in the performing world? 


A. I worked in T.V., I toured with Bennington, was in Pearl 
Lang's, Charles Weidman's, and Ethel Winter's companies. 

I worked with Sophie Maslow and Donald McKayle, choreograph- 
er of Raisin. I studied at the New Dance Group Studio, and 
went from an apprentice to a teacher where I currently teach. 
I've taught at Bard, State University of New York at Old 
Westbury, and Queensboro Community College. I've given dance 
lectures, taught master classes, wass a guest artist at many 


colleges, and had my own company -- Nansy Fenster was in it = 一 


but it fell through due to financial reasons. I'm still 
interested in choreographing and teaching rather than perform- 
ing -- that's too difficult. I teach the history of dance 

in addítion to dance classes. 


Q. What dancers influenced you? 


A. I studied dance with Martha Graham. She was an important 
influence in my life, She opened me up to the understanding 
of the inner self; unraveling the mystery of who one is; the 
mystical and spiritual forces of the body and spirit; the 
sense of harmony between the body and spirit; becoming in 











touch with forces beyond you. 
Q. What about Dance Night? 


A. Dance Night is the fruit of six weeks of twenty or thirty 
young peoples! labor. The stage becomes the focal point, 

It is important to share their excitement. It is also an 
important exposure for young people. My responsibility is 
multi-faceted. I help the dancers pick music, suggest 
possibilities for ideas, talk to them about dances, help 
polish up the dances, and pick costumes, I am involved in 
the total aspect and process of making a dance,  Choreography 
involves understanding emotions and organizing them. Dance 
Night is always the highlight of the season for me. 


Q. Do you find certain recurring themes in young peoples' 
dances? 


A. Yes..who am I? Where am I going? .Why am I nothing? A 
projection of future possibilities -- what they'd like to be. 


Q. Do you take Buck's Rock seriously, or is it a "summer, job?" 


A. No, I'm totally committed. I'm not concerned with social- 
izing, but with relating to. young people. I'm a perfection- 
ist, a task-master. Even though this is a camp, I do all 
things required to make dance a creative process. I try to 
show students its demanding, but exciting, side. Hopefülly 
they gain more self-worth, more commitment, purpose and 
meaning, 


Q, Have you noticed any change in the campers over the six 
years you've spent at Buck's Rock? 


A. It seemed like they used to be more motivated and disci- 

plined -- they could work in one area the whole summer, The 

creative process has shifted from self-discovery and process 
to product-oriented work, 


Q. Do you ever think you'll stop being a dancer? 


A, Being a dancer is a life-long process, which never stops 
or ends, There is a great deal to be learned about yourself 
“through dance. Performing is as exciting and momentous 
occasion, The language of the body is more significant than 
words -- there is too much talk. The most intimate moments 
in life are in silence, in a: small proximity. 


Interview conducted by 
Debbie Bauman 











Set Design 


Milo Reice, set deisgner for The Buck's Rock Summer Theatre, has 
an interesting artistic background. As a painter, Milo found it 
challenging to work in another medium, such as set design, This work 
has broadened his perspective. 


Milo first visited Europe in 1967, which is when he became totally 
serious about art, He worked on small, detailed paintings for a while, 


but in 1971 he made a transition into painting tremendous murals, This 


change was mainly influenced by the painter Benozzo Gozzoii, who 
painted murals of the Magi over an entire room, ۱ 


In the past year, Milo has painted three murals over the expanse 
of his room: a nine foot painting, a thirteen and a half foot painting, 
and an eight foot painting, each seven feet high. The murals were 
originally concerned with three concepts of love, but (as usual) _ 
changed to concern other aspects as well. The first painting 18 love 
of activity or occupation, specifically of dance. The second is love 
of an idol or worship, which was painted as a memorial to Picasso. 

The third is based on the intimate love between two people, 


Milo is a painter who has never attempted set design before this 
summer. However, Milo isn't totally uninvolved in the theater, His 
second love is writing plays (which he illustrates), and his mother 
was a theater critic. He thought that set design was close enough to 
painting and sculpture and that he could manage it. 


With set design, Milo can still rely on tricks of artistic trade, 
He depends on his aesthetic instincts to pull him through an idea, He 
knew he could learn as he worked on set construction. Milo also feels 
strongly that a momentary pause from painting widens his perspective 
about other art forms. By temporarily dropping painting, Milo hopes 
to renew his ideas, ; 


With every set Milo designs, he depends on his artistic feel for 
color and style. As Milo states, "99% of an artist's preconceived 
ideas never come to be, An artist almost never depends totally upon 
his original idea," Mile applies this idea to set design and is 
usually a last minute worker. He thought of the set for Giradoux's 
pe Enchanted about an hour before he met with the director to discuss 


The problem with depending on artistic ingenuity is that the more 
practical authority would rather see workable plans. There can never 
‘be "blueprints" for one of Milo's designs. Changes might be made =» 
at the last minute. On the other hand, Milo has individually as an 
artist never had to show plans of his work to an authority figure. His 
ideas may change drastically, so any structured planning would be un- 
necessary. Fortunately, Milo was prepared for a conflict of this kind, 
because he realizes this conflict is present in any profession, es- 
pecially in an artistic one, 


Milo's procedure for Set design differs for every production, For 


The Enchanted he searched through opera books and set construction 


books. He decided finally to duplicate Rouseau's art, which Milo 


feels represents the epitome of enchantment. For Thurber carnival, 
he didn't deal with Thruber's concepts (Milo doesn e James : 
Thurber), but dealt more with the feeling of the word "carnival," 

On the Saturday morning of the scheduled performance, he added 

many things which altered the set. 


Milo feels working and dealing with a group of people en an : 
emotional level is healthy for him in learning to deal with himself 
better. He feels he cen't judge if the actual practice has helped 
him until after the summer, 


Jayme Koszyn 











۰۳ N e v ۲ 
Ihe Skin of Our ‘Teeth 
DIA 

For the thirty-second Festival play, Buck's Rock Summer Theatre 
produced Thornton Wilder's The Skin of Our Teeth. The play is three 
acts long and centers itself around the life and family of Mr. George 
Antrobus. Mr. Antrobus is a sort of average human being, a composite 
representation of all mankind r a sort of Everyman. Thornton Wilder 
modeled his play after the medieval morality plays, which featured 
characters who were representátions of certain types, such as Every- 
man. Antrobus lives in Excelsior, New Jersey and commutes to work 
in New York, even though there is some confusion as to whether he is 
a modern man. His wife, Mrs. Maggie Antrobus, their children, Henry, 
who used to be called Cain, and Gladys, and their maid Sabina are 
prominent characters in the play. bike Antrobus, these characters 
represent types, rather than being representations of specific, real 
"people." Mrs. Antrobus is the eternal "mother," who insists on the 
propagation of the family, and is very pragmatic in her view of the 
world. Sabina represents pure sensuality. She lives for today, and 
her philosophy is "eat your ice cream while it's on your plate." Henry 
is thoughtless evil, who ünintentionally destroys others' creations, 
and cannot control his emotions. 


An unusual facet of the play is the time period. Thornton Wilder 
meant the play to be timeless- a combination of all existence. The 
playwright moves freely from the Stone Age to Modern Times, often 
incorporating elements from both eras in a single scene. Sabina, 
‘representing a rather temporal view of the play, reacts strongly 
against the freedoms that Wilder takes: ۱ 


",..Besides, the author hasn't made up his 
silly mind as to whether we're all living back 
in caves or in New Jersey, and that's the way 
it is all the way through..." 


Wilder satirizes this view in his portrayal of Sabina. 


To further complicate matters, Wilder introduces a stage manager 
and several actors who react strongly against the pretense of the play. 
Miss Somerset, who is "portraying" Sabina, reinforces Sabim's objections 
to Wilder's script. Wilder introduced this actress to further separate 
the play from reality. i 


Thornton Wilder, in his eighties at present, is a well-known and 
recognized playwright, author of Our Town, produced by the CITs in 1972, 
and also the first play produced at Buck's Rock in the early 1940's, 
and of The Matchmaker, prelude to the Broadway play Hello Dolly. The 
Skin of Our Teeth was written circa 1942. Wilder had been experimenting 
with other one act plays, and some of the dramatic techniques in this 
play come from those experiments. Wilder's insistence on the illusion 
'of the drama was one technique he had experimented with earlier. In 
The on! Christmas Dinner, Wilder portrayed many centuries of human 
aspirations, muc e same way he portrays them in much the same way 
he portrays them in The Skin of Our Teeth. 


The set is designed to remind you constantly that you are watching 
& play. Elements from many time periods will be used in the set to 
emphasize the many anachronisms in the script.. Director Bill Korff 
has decided to keep the cast its full size, so everyone can be involved 











in the play. He will try io break many theatrical conventions, as 
Thornton Wilder intended. 


The play is very relevant to our times --- don't be put off by 
Wilder's constant threat of doom. Even in the face of great calamity 
life goes on. Wilder has faith in humanity; the message of the play 
is no matter how great the threat, man (or Mankind) is intelligent 
enough to survive; by the skin of our teeth, if necessary. If we look 
at today's world, radical changes occur and man still survives. If 
we try hard, &udience and stage, we just might make it by the skin of 
our teeth. 








Mike Bickerman 
Special appreciation to William Korff 
for interviews and material on the play, 
and to Ed Scutt for review of the article. 
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Creative Writing 


Sharon 
fr^ kel itera 





"Seven O'Clock at the Olde Oake Tree, come discuss,... with, مه‎ 
of the brilliant literary staff of the Pub Shop." 


That announcement can be heard practically every evening at 
dinner. Creative writing classes give us the opportunity to discuss 
stories, poems and essays which ue may not necessarily be exposed 
to in your oun readings or at school. The atmosphere is friendly. 
You don't have to uorry about saying something "dumb" that a teacher 
will remember at grading time, The teachers here are counselors or 
C.I.T.s, who are interested in discussion and hearing everyone's 
ideas. People gét into comfortable positions on the grass, and, in 
a congenial atmosphere, feet free to just sit and listen, or become 
involved in heated debates over something. 


Subjects discussed this year ranged from the Imagist School of 
poetry, medieval English poetry, James Joyce, James Thurber, Dylan 
Thomas, Shakespeare, D.H., Laurence, Yeats,, Blake; a series of 
Journalism Uorkshops, and countless others. The variety of topics 
reflected the interests of.the counselors and the demand of the 
audience. This type of informal atmosphere lends itself to the 
expansion of people's interests, and is thus an important part of 
the camp experience. : 


Amy Rabinowitz 
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I had been asked by a friend named Steve to write about 





writing for Buck's Rock, : 

















or those o: 
| don't know, Buck's Rock is a camp slightly north of New York 
one of its 


(because it lies in Conneticut). Buck's Rock is 
kind, and thank God for that, Now that you know about Buck's 


"Bock, I will get to the bus 
Buck's Rock can be a Royal 


were, You must conteng wi 


Writing at 
تسس‎ 
th two things(which are already one 


Less et hand, writing. 
ain in the Posterior. 


and the same) called "editors" and "literary advisors," What 


This might 


you write must be read by them before it is printed, 
not seem like a big deal,but I assure you it is, Feudasianca, I 
brought one of my rare poems ing 125 و‎ I thought, very nice, 


"NO. "said one of the "literary advisors," 


Expand on it and 


make it shorter and change the ending,and if you want,change 


the tenses." So I rewrote it. "No! Rewrite it and make it short- 


er, and change the tenses and fix the beginning!" I decided to 


forget about my rere poems, The problem with stories is worse, 


Not only do you write something new 
pand, but you have to re-write what 
it's not all sloppy 


If,tm—m-——ud, they have kept your 


3. Shey want you to لياع‎ 
you've already written so 


story and you have kep 


»= 


or the up-coming 


your sanity, your work is eventually printe: 


publications. So you're proud when you see your name printed gv- 


a terrific 


gr. What you've See ۱ iterary advisors is 


story, and vou pick Up your story to r 





written 


the course, 


tens tead of 


ic: you discover that instead of 'the' and'which' Ayo 


your question maj there is an exclaim 


stalso' Br your 'butstare now tors,! 
ion points md Somehow 
with one if their 


they have replaced your leading character 


own and the word ‘lunch? is 'dinner!, 
printed and published,and despite We inc 
down, that it was all worthwhile. After 


sake of art, 


Glenn Korman 
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When the summer is over, most of the spirit that 
once inhabited the land is lost:among irrevelant mem- 
ories that cannot replace spirit or feeling. One must 
have a sort of intangible memory left after the summer, 
something more valuable than material tokens of wood 
or paper. To feel that you have brought an actual part 
of the summer home with you is something you cannot de- 
rive from a chessboard. It must be a true feeling, a 
longing for the spirit of the summer, a feeling that 
grows inside of you adl winter until once more you re- 
turn to the time when the subtle fragrance of growth is 
in the air. 





` Batî king 


: Batik is the unique art of printing on fabric by using wex as a 
resist and various color dyes as the printing medium. Batik is SO = == 
simple and inexpensive you can do it- at home in your own kitchen. Here's 


how to do it: 
Materials needed: 


ES Paraffin and beeswax or ~ Mobile Wax. (For more crackle add more 
 parrafin, for less crackle use more beeswax. The common ratio of the 


= two waxes is 50:50) 


es Fiber reactive dye or Rit dye in the color that you chose. (Fiber 
reactive dye is preferable). ; 


5. 100% cotton material. 
4. Natural bristle brushes — 
5. Old electrie frypan or double boiler 
= Newspaper 
Y. Iron : 
8. Renuzit 
Procedure: 


= Heat wax in an old electric frypan or dohlê boiler until wax is 
melted. 


2. Draw ine design on xe fabric with a pencil. 


Fa Bruel wax on the places you wish to stay the natural color of the 
Material. 5 5 : 


4. Place fabric into ne for at least 20 minutes. 


`5, Take fabric out of dye and rinse with cold water aridi you don't see 
dye running out of the fabric. : 


6. After the material is dry, brush wax on the places you ish to stay 
- the color you have just dyed, and repeat the full procedure as many times 


as you desire. 


Le Place fabric in between two sheets of newspaper on the top and two 
on bottom (like a sandwich) and iron it on the high oe ttil the 


- Wax is removed from the fabric. 


= 8, Then place fabric in a pan of renuzit and work it ‘through the = 
for 2 to 5 minutes and hang it up to dry. m 


gi If desired after the material is ry, wash the fabric by hand with | 
. some = to get me = of renuzit out of the fabric. > 
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cog. Knot 
: se four strings. Pin or hold the center ==... taut. : 

Bring the outer right string over the others and to the left. 

Bring left string over right. 

Place left under center strings and through the loop. 

Pull tight and repeat in SRposits direction, 





Basket 


e a wrap basket is really easy. All you need are the 
following materials; a filler material which will give substance 


to your basket (you can use a lot of things fo this, like clothes- 
line or very thick yarn etc.), & wrap material (almost. any strong 


yarn is good for this) and a yarn needle. | 

o start the besket you take a little bit of your filler 
and you tightly wrap your wrapping yarn around it so that none 
of the Tiller shows, Like this: a : 
then you make: that wrapped portion 
into a circle, whread the needle and 
every now and then sew ihe wrapped 
material onto itself. Like this: 





Now you have really started your basket. Continue on wrapping 
and sewing around untill you reach the size you want the base 
of the basket to be. hen start to build up your filler on top 


of the last coil round you.made, Like this: 
Continue wrapping around till you have 


reached the desired height of your bas- 
ket. then cut your filler and cover it 
carefully with your wrap thread. 





: The following are the two basic macrame stitches, The lark's head 
is used to mount the string on a stick. The square knot is one of the 
easiest to learn. xe 


Lark's Head 


. Fold string in half. Place the looped end under a stick or 


wooden dowel, 
2. Bring the ends through the loop and pull, 
Je The strings are now mounted, 
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This completes one square knot. To make the knots twist around 
down the row, keep repeating in one direction. x 


SQUARE 
KNOT 





String for any macrame piece should be seven times as long as the 
length of the piece. 


Dorathy Gorbaty 
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This pattern for a medium sized women's shirt comes from the Ukraine. It can 


be made from any light to medium weight fabrics I used a 45" by 47" piece of muslina 


_# dimensions 
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Check fit at each step to avoid errorsi 
le Cut head hole cautiously. 

2. Sew side panels to bodice (they end at besinning of arm ho 

S 


$5 ته 
Pin sleeve around arm hole to determine circumference of s‏ .3 
1 


e) 


io 
leeve, 


ga 

i. Sew up sleeve until 2-4" from top. Ixplanation: because of the simplicity 
of the piece shapes, they must be sewn together with true deviousness. 
Se Pin sleeve to am hole, fitting the sleeve well at the corners. Make small 
clips in sleeve vien ever necessary, 
f eI ۷ 
ie MALIS de 

RE e 
Te Hem sleeves and bottom. 
& Finish neck and neck slit with ribbon or strand of material. (You can figure 
Sh T b 
au Duy e 


out (and be free to add or evolve) 
published by MacKinnon-Moncur, 
5 2 
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Canada, 1972. 






Jean skirt i 


To make a jean skirt its best that you begin by 1 
following certain steps. For example, you will need - 
one pair of old, (and if you wish, faded) blue jeans. 


To begin the actual making of the skirt, cut the 


inner seams of the pants open. 
Step 2 Cut two triangles out of a different fabric, 
but make sure that the other fabric is the s&me weight | 
as your blue jeans; if it isn't the whole skirt won't Ed 
really look right. 
Step 3 Sew the triangles into place and then hem 


up the skirt to the desired length. 


Remember you can also make a skirt from overalis 
by doing the exact same steps. ^ 


ae we 


Decor&tion The most beautiful way to decorate 
your skirt is to embroider flowers or have studs, or 
both 3 








Becky Lax 
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ipkle Belt 
takes a lot of patience. 


Setting up the board isn't hard but it tak 
take a board, preferably an inkle board 32 inches by 12 inches and tape 
on one end of it a cardboard roll. Attach the roll by placing tape over 
one end of it. When the board is set up, choose three colors that you 
want to use in your belt, 


ML. — 2 —1 


Where are many different patterns that you can use to make a belt, 


he following pattern i learned from the Weaving Studio Staff. In order 
to notate the pattern on paper we have to substitute numbers for colors. 3 
5 in M 


in each belt, there are three colors, represented by 1, 2, and 
the pattern. "0" stands ror "over" and "Hu" stands for "under," 


Ld 


he pattern is: 


& 


pt 223395959939 FE II FI I TI IE EJ T3‏ و 
|I 1 $5452 222284211‏ 


ليا 


go ree 2792222551111 


When you choose colors for your belt, you can substitute them back 
into the pattern. For example, the colors might be Dark Brown, Light 
Brown, and lan. Dark Brown we will call "D," Light Brown "L," and Tan 
mp عن‎ «pransftered, 1 is "D," 2 is "L," and 3 is ۳ 


ap‏ مصأ 


For example: 


ليا 


H DDD OD 
etc, 





E کم تن‎ the pattern is written out as above, cub the number of strings 
required. For this pattern, 25 strings are needed for Dark Brown, 22 
for Light Brown, and 22 for tan. Bach string should be approximately 

1 76% inches long, (long enough to fit around the length of ine board). 
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8 Now we ean start setting up the board. The first string is Dark 
Brown "over."  vrheretore, we take the string, put it over the rolled * 
cardboard, pull it around the board, and tie it on the other end, ‘the 
8 next one is Dark Brown "under." We take-the string, put it under the 
rolled cardboard, pull it around the board, and tie it on the other end. The 
i Do this for all the strings, alternating trom "O" to." 


When this is finally set up, you must make "heddle" strings Tor 
each top string on the inkle board, sake a thick board and nail one 
nail in each end, 4 3/4 inches a part, and tie the strings one by one 
around the nails. Remove the heddle strings individually from the board. 
A small dowel (stick) is attached to the heddle strings. The stick 
should be slightly longer than tbe width of the inkleboard. 


o attach the heddle strings to the stick, put the heddle strings 
over the stick. A loop in the string should hang below the stick, Take 
the loop and pull it through the top of the heddle string. ithe heddle 
string should now be attached to the dowel, forming a new small loop. 
Now, you have to attach the heddle string to the first top string on the 
inkle board. ‘lake the loop and put it under the first string. Then, 
take the loopand pull it around the end of the stick. he first top 
string should now be attached to the stick, Repeat this process for 
all the top Strings. ‘the stick can be pulled back and forth to raise 


and lower different strings. 


[ BR LEM ab يما‎ 


fhe basic pattern of the belt is framed by a solid color band on 
either side. his band must be the same color as the string you chose 
+o be the outer string; ie. string number 1 in the pattern, Cut a 
very long piece of this color string. Roll it up into a butterfly. 
pull the butterfly between the top and bottom strings on the inkle board. 
Bring the bottom strings up by moving the heddle stick up (Pull it ina 
back-and-forth motion). Push down the string that you're weaving with 
with a stick. Pull the buttertly back, in the opposite direction, be- 
tween the strings. Puli the heddle stick back-and-forth again, Pull 
the heddle strings up with your fingers to make sure that every string 
is lifted. Push down the string you are weaving with and repeat this 
process until the belt is finished, 
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The quilt I made this summer is called a Log Cabin quilt and 
is composed of three layers; a patchwork top, a filling (or bat- 
ting) and a backing. All patchwork quilts are made of these lay- 
ers, but many different effects are created with the patchwork. 
My quilt uses different shades of color as a basis for the patch- 
work. 

A 10" square is made by first cutting out strips of fabric 
which can be picked out at random or planned beforehand. Some 
Log Cabin quilts use the same fabrics over and over again, but 
1 wanted a very bright, varied effect so I made each square dif- 
ferent. Bach strip was cut fron a pattern, which numbered 1-10 
ia order of size and placement. 





Piece | > 2" square. 

a 
3 

E 14 y H 

5 by | T 

2 y 1 

7 < J" py ۳ 

9 $" by 

4 2 95 byt! s 
10 = 10" by | 


Piece 1 was cut from a solid fabric and was the only piece 
which was repeated over and over in the same fabric. Piece 2 
and 3 were cut from a light-colored fabric. A second piece 3 
was then cut from a dark fabric, and a piece 4 was also cut from 
this fabric. All pieces had + in. scam allowances added on. IX 
continued this by cutting two consecutive pieces from the same 
fabric, first cutting two from a light fabric and then two from 
a dark, until I had two pieces cut of each pattern. The pieces 
were then placed together to form a square, half of which was light 
and half dark. 


dark = 
Fabrics 


If I liked the color arrangement, I began the sewing. Piece 
2 was sewn to piece 1. 


liant 
5 fabrics 





dark Be [37] [o 
Piece 7 was then sewn on, after which the second piece 3 
(the dark fabric) was attached. = = eee l 
This process was continued with all the other pieces, The 
seam allowance was + in. on all seams. Keeping the seams straight 
- Was very important. If pieces were crooked or slanted, it was 








very difficult to piece the squares together when I had finished. 

Because I wanted to use my quilt as a wall hanging, I made it 
square and did not make it large enough for a bed. I made thirty- 
six squares, and pieced every four squares into larger squares with 
the light sides turned in to form a diamond. 
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When nine of these larger squares were completed, I was ready to 
sew the patchwork top together completely, and begin quilting. Be- 
cause I wanted to quilt on the machine, I decided to put together 
three smaller pieces of three larger squares each (twelve smaller 
squares) and quilt them separately, since the quilt as one big piece 
would have been very bulky and quite difficult to work with on the 
nachine. 

On the two end pieces, I made a type of 3-sided pillow by sewing 


the lining and top together on three sides. I then laid the filling 
(batting) flat, and pinned all three layers together. 


On a Log Cabin quilt, each seam is traditionally quilted sep- 
arately, and the overall effect is a very flat one. I wanted a puf- 
fier look, so I ouilted every other seam in squares. 


When the two end pieces were quilted, I sewed the top and back- 
ing of tho middle piece together at the short ends so I would have 
finished edges at tho perimeter. The batting was then laid out, 
pinned down, and quilted in the same way as the other pieces. 

To sew the three pieces together, I pinned the middle piece 
and one end piece with right sides together, and sewed through the 
patchwork tops only. The ends of the batting and backing were left 
hanging out on the backing side. 

The other end piece was attached so I had the whole top of ihe 
quilt fitted together with all edges finished. The back, however, 
still had all the seam allowances coming out from the top, including 
the edges of the batting and backing. On the backing side, I tucked 
in the batting, and pinned the backing down so that it covered the 
seam allowances. Using & hem stitch, I sewed the three seams and my 
quiit was finished. 
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natural oying 
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Natural dying is a craft which | 

nas existed for thousands of years. 


The distinctive color quality that 
it creates can be recognized aimost 


Printing 
Linoleum 


Although a linóleum tile 
cannot have the fine detail of an 
etching it is second only to the 
potato print for ease of mass 
production. Except for tne tile 
itself, all that is necessary is a 
tool to gouge it with. 
knife, but it is easier and more 
efficlent to work with a linoleum 
tool, which is a thin extendec 
U-shaped instrument: 


To make the block, carve out 
the places that you don't want to 
print. To print, spread ink evenly 
on the tile, and press it on the 


paper. 
Deborah Tater 


You can use 4 


immediately. Natural dyes can 

be obtained from many, many sources, 
some of them being barks and roots, 
berries, fleshy fruits, blossoms, 


nut shells, clays, vines, and leaves... > 


Dye materials can be preserved by 
freezing or by drying. Some color 
may be lost from the dehydration 
or drying, but little or n9 color 
is lost from freezing. Below are 
directions for making a dye bath 
out of blackberries: 


This dye bath can be made with 
fresh blackberries, which should 
be used when ripe. 


1^ gallon of fresh, ripe blackberries 


tartaric acid 


nerts saits 


+a FIS Snocnis 
? Lest ris 


&. i wi 





4 curs Glau 


To make dye bath: Mix the tartaric 
acid and Gleuber's salts with one 


and three-quarters gallons of water. 


Place the gallon of blackberries in 
a 5 gellon enamel container and 


cover them with this mixture. Boil 


the blackberries for about one hour, 


or until the color has boiled out 
of the berries. The berries. should 
be crushed while they are boiling 
to obtain all the color. Cool. 
Strain. 


Pamela Abrams 


Tue liquid is the dye bath. 
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Handbuilding can be a very gratifying art because there are very few tools 
that are needed besides one's hands. The beauty of the handbuilding technique 
is the imperfect quality of the pot.Handbuilding also allows much freedom to 
work with a variety of shapes. There are basically three methods of handbuilding 
~-~slab, coil, and pinch-pot. 


Slab building requires a rolling pin and a knife. lt is also helpful to have 
two pieces of wood the same width(about 1/2 inch)and at least a foot long,depend- 
ing upon the size of the slab needed. The clay is flattened slightly with the 
palm of the hand and then placed between two wooden stícks. With the rolling pin, 
resting on two pieces of wood, the clay is flattened out until it is the same 
thickness throughout. Walls and bases are then cut out of the clay and the edges 
that are to be placed together are scored with the knife, Scoring consists of 
making small slashes in the clay in order to have a rough edge with which to 


'attatch the slabs. Slip(liquid clay) may also be brushed ento the rough edges 


before they are placed together. Edges are smoothed together and any desired 
decoration is added. 


Coiled pots are made with only the hands end a knife, if desired to cut out 
a base. Clay is rolled with the palms of the hands back and forth on a flat 
surface. If equal pressure is applied, the coil will be round and an even thickness 
throughout. The coils are then scored and smoothed together, leaving the indent- 
ation marks showing, or smoothing them out completely. Coils are added in the 
same way until the pot is the desired size and height. 


Pinch pots are made solely with the hands. The pot starts as a round solid 
ball of clay and is hollowed out in the center. The middle of the ball is push- 
ed in with the thumb and the walls are then pushed outward with the thumb on the 
inside and the other fingers on the outside. The bottom is then flattened to make 


& base. = 
Fran. Metselaar 
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When doing a drawing, there are some basic symmetrical 
distances which are used to approximate facial perspective. 
It is not expected that these relationships will hold 
true for most peopie. These figures are approximations 
and should be taken as such. if not, then drawing no 
longer becomes an expression in art, but just a work 
in mechanics. 


ln starting a drawing, one must first do a basic 
outline of the head. After this, start by drawing the 
eyes, about half-way down the head. Leave a distance 
of "one eye" between each. "hen draw the nose, ending 
half-way between the chin and the lower eye. Draw the 
lips half-way between the bottom of the nose and the 
chin. Start drawing the ears approximately even with 
the eyes and end at the bottom of the mouth, Finish 
by drawing the neck, and then sketch the hair. 


ihese approximations are not true for very many 
people, and that's where the artist's talent comes in, 
& drawing (or for that matter, any piece of art; should 
be in some way an expression from the artist. Lines 
cna give a certain mood by the way they are placed, giving 
some insight into what the artist is trying to express, 
An artist need not write across his work what he is 


trying to say, but will eventuglly get a knack for drawing 
a mood the way he pleases, 


Ricky Lane 
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being published 


There are few people who can honestly claim that there have not 
been times when they wished to see thei ne in print, School and 
omparable to the exper- 


- 





camp publications are nice, but the; 1 
i ience of having something published in th "real world." 
Probably one of the first problems that the would-be poet confronts 
is in deciding when a work cen be considered finished. Susan Mernit 
1 advises that it is ready when you have resolved the major problems 
bes and the piece is "together" and "coherent." 


Once this hurdie has been jumped, the writer meets a still bigger 
problem; where to — his work, There are a number of books that 
list possible market Probably tHe best known is Writer's Market, 8 
thick book, publis = annually. Although it is interesting to 0 
through, its value as a source is HEC OBL questi onable, especially 
d beginning writers. One book which can be very useful , however, 

- published by e. a i ional Directory of Little 
Ma azines and Small 
WSTBOOKS, 92i 
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his works to fe m to, It is often 
helpful if the n for High School writers 
One such magazi: sy Bob Hershon, at 231 


Wyckoff St., Brook 


at 
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one of the most boring things to do (and it's worse to write 
they are very good for the body. So, I recommend them highly. 
e to have any value, they should be done as often as possible, 
At first, you will die of pain, but don't worry, youtli 
tried to think of exercises that will help (or hurt) 












ounces smälle 

ing your legs form a diamond. This 
to get your heels very close 
gm From this position, drop 
5 will go. Bounce for at least six 
ip your elbows over your knees. Sit up 
far ogt às they will go), and your 


is position for a long time; it stretches 





2) STOMACH EXERCISE: This exercise is good for your stomach muscles, Begin by. sit- 
ting:on the floor, with your knees folded into your chest, and your feet on the 

floor. (Figure Cne).. Sit up straight and hold the sides of your knees. Keeping 

your back straight, and your stomach in, extend your legs off the floor (Figure Two). 
In this" position you may lean slightly, but don't let your back touch the floor, Now 
lower your back and legs evenly, without allowing either to touch the floor (Figure: 
Three). Come back to the position in Figure Two, and then sit in the original 
-osition of the exercise. Repeat this exercise seven times, but again I should warn 
that this exercise may be painfull, especially right after you've done it. 

if you continue doing it despite the pain, your stomach muscles will 


eventually become very svronge 









3) TUE PLOW: This is a yoga exercise to stretch the legs and back. It is very 
relaxing, and that is why I've saved it for last. After you've done bounces 

he stomach exercises, the plow should feel very good. Start by lying on 
back, with a pillow or towel under your neck, and your hands over your 
Slowly lift your 
; neck. Let your legs 
fioor, From this positi 






gs and back until you are resting on your shoulders 
op behind your head, so that your toes touch the 
try to straighten your legs. This position should 
isn't, bend your knees and rest there. Stay in 
either of these positions for a while, and then slowiy roli your legs down, 
ıg them straight and as close to your body as possible. 


keeping 







These three exercise should help you to keep in shape and make you feel 
ood(once you get through the preliminary pains and pulled muscles). I'm not 
that.it will make you a star ballerina,but you can never tell what 
with an hour of exercise a day 





Laurie Trupin 
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Doing stage make-up is different 
than putting on regular street make- 
up. The contents of stage make-up 
is made to last longer, and to stay 
intact under hot lights and other 
dramatic conditions. There are three 
types of base make-up, Grease Paint, 
Liquid (used only for the body, not 
the face), and Pancake, with a lano- 
lin base. These are put on over every 
visible part of your skin, so that: 
when the stage lights are shining on 
you, your skin will appear natural. 
Otherwise, the light would bleach 
your skin tone. 

When doing old people, wrinkles 
and hollows go in various places, de- 
pending on the individual's face, but- 
the four basic parts that are accent- 
ed are forehead, bridge of the nose, 
the sides of the eyes, and the mouth, 

There are two ways to make people 
up, either straight or in character. 
Straight make-up consists of base, 
rouge, eyeliner, lip color, and maybe 
eye shadow. None of this aiters the 
way a person looks» Character make- 
up, besides wrinkles and beards, may 


consist of distorted features, (say 

a large nose for en de Bergerac), 

or off-color skin (Caliban in Ihe 

Tempest or Millie in Of H Bondage- 

both have green tints on their > 
There are a lot of things to dis- 


courage people from doing stage make- 
up, Men usually shy away from being 


made up because they have to have their 


lips colored. Unfortunately, they put 
up a fight. But the make-up crew 
always win, eventually subduing the 
non-conformists. 

Once you overcome these problems, 
stage make-up can really help enhance 
a performance, You can completely 
change a person's face, You can make 


them old or young, bizarre or whatever. 


Stage make-up is truely a fine art. 


Andrea Massar 


^MonotyDE 


A monoprint or monotype is a unique print. 
Originally, a monoprint was made on a thin metal 
sheet. Painters such as Degas would ink the entire 
surface of the plate and then create an image by 
taking away the ink with various tools. The print 
was then made by putting the metal sheet and a 
piece of printing paper through a special press. 

Monoprints are now produced in various ways 
and in many different media. They can be made 
on gl&ss, metal sheet, or plexiglass with or 
without a press. Oil and tempera paints are 
used and the prints are made on various types 
of paper. Rice paper is ideal. 

The first step in making a simple monoprint 
with limited tools is to prepare your materials. 
The materials needed are: a sheet of glass or 
piexiglass, oil or tempera paint, à palette or 
piece of wax paper, an oil or poster brush,tur- 
pentine(if you are using oils),water(if you are 
using tempera,and paper. The next step,if you 
are using oils, is to squeeze half an inch or 
so of the basic colors of oil paint onto your 
palette. Then,begin to paint your design on the 
glass. The painting should be done quickly and 
freely,for the paint will dry quickly.When you 
wish to change colors with the oils,rinse the 
brush in the turpentine,but use it sparingly, 
Excessive use of turpentine will dry the paints. 
Water can be used with the tempera for thinning 
the paints and rinsing the brush . When you 
wish to print, place your paper on top of the 
glass plate, Then apply pressure evenly over 
the paper,using the heel of your hand,or à flat 
smooth object. When you are finished,remove the 
print from the glass and pin it up to dry. 

You will find that this type of monoprint will 
create many different types of textures. It is 
also an ideal way to experiment with color. 


Anne Ridker 








puppets | 


in spite of what you may think, it is not very difficult to 
make puppets. First, ycu will need the following materials: 
pariscraft (a common product), scrap fabric, yarn, wire, newspaper, 
a hollow cardboard tube (as found in toilet paper rolls], 
other assorted trimmings. 


Now that you have this material, find an open space and spread 
newspaper over the area, Take the cardboard tube and form a basic 
Shape out of crumpled newspapers and masking tape around it. 
Proceed to cover the head completely with two strips of pariscraft 
after they have been dipped in water. When the pariscraft is dry 
you can add details such as ears, nose and mouth. After the head 
is finished, paint and attach hair if desired. 


Now you are ready to make the rest of the puppet. Draw a 
diagram of your arm from elbow to outstretched fingers. From this 
pattern you proceed to make a body. Transfer the pattern to the 
material you want to use. Cut it out and sew 1t together, leaving 
a small hole at the top and “arms. Glue the head onto the body. 


Now you are ready to make the hands. Draw the pattern on the 
cloth, making both left and right hands. Cut out and sew together, 
leaving the wrists open. * wire into each finger so that you 
can change the position when you desire. Stuff the hands and attach 
them to the rest of the body. 5 


Congratulations! You have just made a puppet! 


Tom Handler 
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plants from fruits and vegetables 


Once you have decided that you wish to be an indoor gerdener in earn- 
est, you will soon discover that to buy a houseplant will cost you a few 
weeks allowahce, and half the time they die anyway. The truth of the 
matter is that you can grow some of the best houseplants around from the 
food you throw away! But before we go into that, there are a few basic 
things you will need: 


Soil: Potted plants need a lighter mixture of soil than garden 
plants. Therefore, in sddition to regular potting soil, you will need 
possibly some vermiculite which can be bought cheaply in most stores. 
Mix a handful of vermiculite in with the soil to improve aeration and 
condition the soil. When filling a pot with soil always put some 
gravel or broken pot pieces in the bottom to ensure proper drainage. 


Pots: The best pot for any plant is a clay one, but if cost 
prohibits, you can use others. A coffee can with three holes in the 
bottom is an excellent pot; the rust on the inside provides a replenish- 
ment of needed minerals . Milk cartons out to half their height are good 
starting boxes too. 


Growing ihe planits.... : 

Pineapples--Growing à pineapple plant indoors is one of the simpl- 
est to grow. But when making the soil, add a few spoonfulls of used 
coffee grounds which acidifies the soil. The green top of the pineappie 
is what you lob off for planting, taking about an inch of the fruit 
with it. Let it sit for a day or two before planting, then bury the 


fruit slice so the soil comes up to the crown. A diluted spray fertil- 


izer on the top will speed the growth. 


Sweet Potatoes and Yams-——The sweet potato plant will grow a long 
trailing vine good for hanging or training in a window. Place the point» 
ed end of the potato or.yam in a jar of water, end place in a sunny 
window sill;within a few days roots will appear and shoots will start 
growing, After the roots are well developed and they are growing vines 
out of the top, get a pot twice as big as the yam. Plant it so that the 
soil covers all the roots and comes up to the point where the lowest 
vine is. Given enough sunlight and water, plants will flower and if you 
are lucky, you might even get a yam or two. Be sure to water heavily. 


Pomegranstes--The pomegranate piant is a plant native to the mid~ 
east, but that doesn't mean thet it doesn't grow inte a beautiful five- 
foot plant in your house. Open the pomegranate carefully and take out 
a few of the seeds. In the bottom of a shallow jar place some damp 
cheesecloth or paper towels, Place the seeds on top of this and then 
place in a somi-sunny place for a few weeks. After the seeds have 
sprouted and there is a little white taproots, carefully pick the seeds 
up and then run water over them carefull not to break the roots. Get 
a pot ready and water it. : 


Steve Maslow 


FCC license 


Getting an F.C.C. third class radio-telephone license is the 


a ss 


easiest thing you'li ever do, except perhaps closing your hand. All 


you have to do is learn a few simple rules about broadcasting such 
as the obcenities and false sign law and when to turn the transmitter 
oif. To get a broadcasting endorsment, one must learn several basic 


تس 


technical things, like how to read certain dials which control the 


station, end learn a few equations, 
quirements by buying the F.C.C. handbooks, parts one, two, and nine, 


No experience is required, 


Once you knov the rules (they can be learned in a day or two), 


You can find the specific re- 


am لما‎ 


you go to your local F.C.C. office with a money order or check for 


three dollars, and take the test. 
choice questions. You have to get 75% correct, 


The license should arrive in 2-5 weeks, and once you have it 
you are virtually able to run a radio station. You are not able 
to make repairs on the transmitter, but you are legally able to 
engineer under normal circumstances, 
New York office said to me, on "the Stairs to Heaven," 


building a fire 


One day when you get lost 
in.the woods, have only a match 
and need a fire, I hope these 
directions come in handy. You can 
memorize them and use the paper 
as a starter. 


To begin with, there are three 
types of wood used in building a 
fire. First you have tinder, which 
are the small twigs and bits of 
Dark used to start the fire. Next 
is kindling, which is wood about 
the size of a wrist, and finally 
you have fuel logs that keep your 
fire burning bright, 


One of the simplest and most 
basic fires is the A-frame. This 
is made by placing three good sized, 
(larger than kindling, smaller than 
fuel), pieces of wood in the shape 
of an "A," with the opening of the 
A facing the wind. Laying tinder 
against the inside of the A set a 
match to it. Add tinder until 
the fire is large enough to burn 
kincling. Slowly add kindling and 
finally fuel. 


Dori Asch 


This consists of sixty multiple 
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You are, as the man at the 
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Deborah Tatar 
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plant cuttings l 


The best plant to use when making 
cuttings for the first time is a 
geranium, Geraniums grow quickly 
and are almost always successful 
cuttings. With sharp scissors or 
a knife cut right above the joint | 
between the stem and the main stem, — 
Always cut at an angle, never 
straight across. Then place the ١ 
cut stem in a jar of water, After > 
a few days roots will start to 
grow. Carefully plant the stem in ١ 
Soil, and the new plant will begin ١ 
to grow, 


Dorothy Gorbaty 1 
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terrarium 


"Why Mother," said Liz. "What a lovely terrarium. I bet it 
would look lovely on my dresser. Do you think I could get it?" 


Well, the two women walked into the florist on the corner of 
fifty-sixth and Lexington, and priced the lovely terrarium. E 


"Thirty-five bucks, lady,” the proprietor said, graciously. 


Liz and her mother left the florist and continued to walk up 
Lexington Avenue. They went through Alexander's, and trudged through 
Bloomingdale's, but poor Mrs. Tweet could not cheer her daughter up. 
Poor thing, how she wanted a terrarium. It's a shame they couldn't 
afford to spend thirty-five dollars on one, 


Needless to say, Liz got over her crush on the innocent terrarium 
in a year or so, Poor thing, she didn't know that making a terrarium 
is as easy as ABC. All it takes is a little bit of patience and an 
iota of personal taste, 


he first necessity for making a successfull terrarium is a glass 
container. Many people have used fish tanks, which are nice. A more 
interesting and uncommon container is a large glass jar, similar to 
the ones used in an institutional kitchen. Probably, if you live 
near a restaurant, you will be able to find one that suits your needs. 
try to find one with a large mouth, as your hand must fit through it. 


Once you wipe the gook out of the jar, you have to go filler 
hunting. The woods is the best place, as it has a large and varied 
selection. Mosses and baby ferns are both wise choices. One 
surprisingly nice variation is the use of mushrooms. When digging 
up the aforementioned you must be sure to dig deep enough, as shallow 
digging wiil rip the roots, rendering the plants useless. 


Before you place them in the bottle, you must place some rocks 
on the bottom for drainage; if a terrarium is too wet it becomes a 
mud slide. After adding the rocks, loosely put on about 3/4 of an 
inch of soil. Now you are ready to place in your plants, but before 
doing this, dip them in water to get the excess dirt off. Make sure 
the soil is damp, and carefully place the plants in, one at a time 
starting from the back. Be interesting! Don't place all of your 
mushrooms together, the same with your mosses. Be artistic! 


After doing that, carefully add enough water so that the soil 
is very damp. Place a piece of Saran Wrap at the open end, and double 
rubber-band it. Enjoy! It doesn't require much watering, just every 


so often when it looks dry, water it. If only Liz had known! 


Andy Lipman 
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The mouthbow is essentially a mu@ical archery bow with 
a tuning peg on one end. The instrument is played by plac- 
ing the broad end against your cheek while holding the base 
of the how in the other hand. Opening and closing the hol- 
low of your mouth acts as the resonater. Mouthbows emit a 
hollow, twanging sound which has been described variously 
as 'awahongwh', 'gahwahongouh', or just plain 'whongh." 
Mouthbows are played throughout many parts of the world, 
including South America,Africa, Eskimo regions, and the 
North American Indian territories. 


MOUTH BOW 
The ferlowing instructions are for building your own mouthbow, 


1) Select wood for the*bow: A naturally bent branch from 

a mature tree(1" diameter) is the original type of wood used 
for mouthbows. A branch that is flexible, but not brittle or 
dry works most successfully. Mouthbows must always be made 
out of a bendable but strong wood. For a cut lumber bow, 
birch is a strong wood, It may have to be soaked in water to 
bend easily. 

2) Second string with ball end: If you do not chose to use 
gut strings, use ihe steel second groove string with a ball 
end. 

3) Geared peg: Obtain a geared peg or a wooden peg to attach 


to the broad end. 2 
3 





4) Cuttingholes: Cut a hole at base end for the string and 
another at the broad end to accomodate the peg. 

5) Mount the peg. 

6) Cutting a groove:Using a fret wire or a piece of ebony, 
hold it on the end opposite from the peg. Cut & groove for 
the fret because you may want to set it into the end. Tight- 
en the string while holding the fret wire or ebony in place. 
The bow will bend as you tighten it. 


Jean Heilprin 
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OuLcimer 


In the beginning of July one night, appeared some men playing and singing 
dulcimer, Enticed so was 1 by the strummed simple sound that I felt this power 
must be spre&d to me, My sources of energy, information, and calculations were 
manifested in Brian Dougherty (Woodshop), Bob Carlin(published works and advice), 
Richard Sadowsky(weirhts and measures) and other individuals and fruits of the 
earth, 


I borrowed a factory-made version from which I gleaned the neccessary Measure- 
ments and drew up the plans. I lost them and repeated the task, Mahagony was chosen 
over cherry purely because of appearance. A simple wooden press, to bend the sides, 
was carefully designed and prepared, Bottom, sides, fretboard,endblock,seroll,and 
then soundboarditop) were cut over a period of five to six weeks. 


After being sozked in water for five deys, & pair of sides were clamped into 
the press. The sides were sent into the sun, and t&ken out of the rain. Five 
cylindrical days later, the sides were released and found to be hardly curvaceous. 
Eventually, we arrived &t this method: submerge the sides in hot water for six to 
ten hours(depending on thickness) until they became very flexible, Clamp them into 
the press, which is quietly left on the next to the highest shelf of the ceramics 
drying closet, for eight to ten hours. If the sides are still in need of the perfect 
curve, they way be eased into à custom-made pegged brace. You may now release your 
breath, which has been held for the past two weeks, 


The dulcimer botton must be no thicker than 1/8th of an inch,and perfectly 
flat. The scroll and end lock are shaped and adhered at either end of the bottom 
with Elmer's glue, which is the only type of glue that you will need whenever any- 
thing is glued. Clamp them and let them dry for twenty-four hours.Then glue the 
side to the bottom, the two halves of the holed sound-board to the fretboard. 
Hammer the frets into the fretboard,wnich has been rutted and ditched in the سره‎ 
proiste place, after malLhemetically calculating where they should lie. Triumphant- 
ly glue the side to the bottom, which by this time has been trimmed flush with 
the side, O&nd,sand لله‎ rough places, screw in the long sought after geared pegs, 
wind in the strings, set the level of the bridges and varnish everything except 
the fretboard: 


Now I take up my treasure ‚walk to the nearest country folk,and begin getting 
on with the desired spirit. 
Jane Eisen 


BarnBoo ۵ 


This way of making a bamboo flute was told to me by Andee Bryck... 

There is a guy who lives in Pittsburg who makes flutes and recorders. 
He lives everywhere and he is always where you need him, He makes his own flutes 
and recorders, and he teught Ándee how to make them, 

The first thing you need is bamboo. You can get it as carpet poles 
from a carpet store-or probably someplace else also. 
Bamboo comes looking like this. It is 
hollow between the notches on the inside; 
but at every notch there is a solid wall, 
e These walls must be burned out to make 

ithe flute. 

So next, you take a very hot ‘metal rod, {you can heat it in a fire or 
Stove) and burn a hole in the first notch wall. Keep heating the rod and 
sticking it through the notch wail until you have completely burned away the 
first notch wall. Then do the same thing to the following notch walls, until 
you reach almost the size you want your flute to bes Eighteen inches is a 
good size. The longer your flute is, the lower tone it will have, the دما‎ 
it is, the higher pee it will have. 





Then you make an oblong hole on the 
= ih ep - Oblong hole 

= side of your flute before your last closed 
tch wall: 


Inside; burned our 
notch al Is. 






A the last notch wall remains so lin! 


At this point you should blow into your flute to test it. You should 
get a note. Blow into your flute the same way you would blow across the top of 
& bottle to get & sound. 

Put circular holes down the side of your flute between the notches. 
The best, $ gris is by putting ink on eight of your fingers. 

Rest your fingers comfortably down the 

side of the flute, Make circular holes 

where the ink marks are. This way, every 

different person who makes a flute gets 
& different 17 scale. The circular holes should also be mede with the 


hot metal rod. 





And they are really beautiful. 


Elissa Marder 
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FoLk Oance 


If, by any chance, you feel like doing something fun and entertaining, folk 
dancing is for you. Here at Buck's Rock we have two folk dance groups. First, we 
have folk dancing on the porch almost every day, either in the morning or afternoan. 
In this dance group, we do such dances as "Pata Pata," "Salty Dog Rag," "Twelfth 
Street Rag," and "Good Old Days," which I'm sure you've all heard and done. The 
other group is a performing dance group, that only performs on stage. The very nice 
people who run both groups are Carla Jacobson and Karen Ross. 


In my opinion, a dance that isn't too well known in this camp called "Korobishka" 
is a very good dance. It originated in Russia, and is a partner dance. The first 
group of steps are going forwards with your feet, right-left-right, and then hop 
on your left foot. When we say, "right-left-right," we mean step forward with yor 
right foot, and then forward with your left foot, and the forward again with your 
right. This is basically a “walking step." The next group of steps in the dance 
are moving backwards, left-right-left, and hop on your right foot. This should 
return you to your original position. Then forwards again, right-left-right, and 
hop on your left foot. 


The second steps are cross your legs, right over left, separate your legs, 
then bring them together. In other words, "cross, out, together." This is per- 
formed standing in place. Now, turn-in place over your right shoulder one full 
turn, and put your hands in the air and clap once. Repeat this figure in the 
other direction. The last steps are performed holding your partner's hand. 

Step in (towards your partner) with your left leg, and then swing it back and 
step out. Switch places with your partner, holding his/her hand, while turning 
completely around. Repeat the dance from the beginning. 


A very graceful dance called "Manu Vu," is a circle dance. It invovles two 
steps. Unlike "Korobishka," it is a slow dance. It begins by taking your right 
foot, pointing it to the front, then pointing it to the side, and finally pointing 
jt back. Then take your left foot, take a small step forward, and gracefully 
move your hands up and down in the air, swinging your body back and forth. After 
that, you repeat the same figure, except this time you start with your left foot. 


In the second part of the dance, you separate your legs slightly, lean on 
your right foot, shift your weight back to your left foot, and cross your right foot 
over your left. Then, take your left foot, cross is back and pivot your body 
sround so your left shoulder is facing into the center of the circle. Step forwaxi 
on your left foot, trailing your right, three times. You repeat this entire figure 
four times, and then are ready to begin the dance again. 


Another dance that isn't so well known is called "Karapaet.“ This is also a 
Russian dance. It's called the Russian Tw>-Step, end is also a partner dance. 
This dance has two basic steps. The first step starts by taking the right heel and 
putting it in front, then pointing to the left side, and running four large steps. 
Repeat that figure. Then turn away from your partner, and step in place right-left- 
right, turn back end step in place, left-right-left. Repeat this figure. Turn 
in place one full turn. Repeat this figure again, from turning away from your 
partner. 


These three dances I have described to you are only a few of the dances we do 
at Buck's Rock, There are many more. So next year, when you come back to Buck's 
Rock join folk dancing, 1 think you'll enjoy it immensely, because 1 know I did. 


Wayne Cotton 


t a Tai Chi is not something thet can be taught in writing. It is a Chinese 
al philosophy which is used with Tai-Chi Chuan, a form of self-defense. It was 
chi associated with Taoism, a Chinese religious philosophy similar to Buddhism. The 


main principle of Tai-Chi is a balance between force and yieldinge Each aggressive 
movement is followed by passivity, which is followed by aggression. The center- 
of energy of the human body is the navel psychic center, All psychic originates 
at the center of the body, which is also the center of balance. Energy should 
flow from this center throughout the body. 


The movements of Tai Chi Chuan can only be taught by another person. They 
should be done slowly and gracefully, never allowing the energy to stop. Tai 
Chi is based on life itself. All movement in life is cyclical; the sun rises 
and sets, work is followed by rest, agression leads to passivity. Tai Chi helps 
develop a sensitivity to these forces of nature, Tai Chi helps you to learn 


more about yourself. 


Dorathy Gorbaty 
many, many thanks to Kathy Jones, 
Lin Backert, and especially 


failing off a horse Plerce Skinner 


Many people believe that falling off a horse is an expensive and 
difficult project. This is uniruc. It is simple and relatively 
inexpensive. After the initial outlay for the horse, complete riding 
gear and area, and stable and feeding, the cost of falling off & horse 
is simply your health and peace of mind. 


Nor is it a difficult habit. Millions of Americans daily enjoy 
inis pastime. It is an excellent beginner's sport, and has challenges 


'for professionals, such as rodeo riders. Falling off a horse is, 


if you will excuse a confused metaphor, as easy as falling off & log. 
There are several ways to fall off a horse, but I will deal with 
only the simplest. The easiest fall is the Off-Balance Half-Gainer. 
mhis fall is accomplished by removing your feet from the stirrups, 
and leaning too far to either side. This should result in a good 
solid fall, perhaps even a concussion. More advanced students may 
leave their feet in the stirrups, and try for 8 long-distance injury. 
Another relatively simple fall is the Throw, or Jaw-Breaker. This 
interesting contortion is performed by infuriating your horse into 
leaping up and down, Within seconds you are doing aerial feats undreamed 
of by any of the Four Flying Prazing Brothers. An intesting twist on 
this fall is the Quick Break (of the compound fracture). This is 
accomplished by geiloping around, until your horse has had enough of 
it. The horse then stops short, and you slide up his neck, over his 
head, and into the next country. 


So, you see, falling off a horse is easier than you thought. 
Simply find an unhappy horse, a free afternoon, and s good ambulance 
service, and you're ready for fun and frolics. 


saddling ahorse 


"3. Make sure that the saddle pad is under the saddle. 
2. Put the saddle across both of your arms. : 
3. Put the saddle on the horse's back, making sure that the front of the 


saddle is below the horse’s neck. 
4. Buckle the girth strap, making sure that it's very tight. 


Glenn J. Gers 


Dorathy Gorbaty 
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hustling 


Buck's Rock can be considered a creative arts camp, and in describing 
these arts over the past years, one has been omitted. The most popular, an 
art form in itself, is native to Buck's Rock. Yes, self-assimilation into 
the queue. 


You might wonder what self-assimilation into the queue is, and you 
probably wonder if it is contagious. It definitely is contagious. It can be 
assumed that each and every Buck!s Rocker assimilates his or her self into the 
queue at least once. Still confused? The art and frequent sport has an alias; 
but don't say it out loud. Cutting. Ssshhh. That's right, cutting. 


It really is an art of necessity, practiced only in extreme situations. 
For example, you might have a day in which you feel lousy, you're tired, washed 
out, or real "blech. The last thing you want to do is queue for thirty min- 
utes for à well needed midday repast. You might also come out of a shower 
or à shop late, only to find most or all of your friends are in the envíed 
spot--in front of the line. I do not sanction self-assimilation into the 
queue, but on the other band, wish to make it known I am not against it. In 
Republican terms, NO COMMENT, 


There are a few techniques known to the civilized self-assimilator that 
generally prove advantageous and probably expedient, The first tenet the true 
self-assimilator must hold is that cutting should not become an addiction. 
After self-assimilating for a while, it is very hard to kick the habit and the 
cutter begins to get fidgety after only five minutes on line. Such are the 
many dangers of repeated self-assimilation which warrant severe actions (£re- 
quently resulting in the exorcism of the cutting bug). 


There are many ways to cut into the line. Being too numerous and frequent- 
ly requiring too much expertise, I hope to convey a few of the more common 
methods and rules of self-assimilation for the novice. 


Methods of Self-Assimjlation? 


1) The first method for assimilation into the line is sighting a 
friend. Most people upon seeing his or her friend, immediately say something 
inconspicuous like, "Henry Schwartz, long time no sec!" or "By the way, did I 
tell you about... These usually get you into Jine. 

Disadvantages: a) Most-likely-to-get-caught ۰ b). The person 
behind your friend has to be quelled with a statement similar to, "Listen, next 
time..." or "I'll let you go in front of me so..." c) This art places you in 
the dubious position in which 50,000 people might suddeniy combine to form that 
well known cry of "Seif-assimilatorit" : 


2) Going to the bathroom inside the dining room is usually a good way 
to improve your standing on line.  inconspicuously walk through the front door 
of the dining room, and straight ino the "athroom, Do not laugh or say to the 
person on line duty, "Um, uh, I have to go to the bathroon;" and then run off 
like a frightened mouse. Once in the bathroom, pretend to wash your hands so 
you know how much time to take up. it looks very suspicious if you leave the 
bathroom fifteen seconds after you enter it, 

Disadvantages: a) The trays are behind the bathroom door, so you 
must backtrack.  Frequentiy there are many people whe will notice and possibly 
tell. b) You put yourself in direct view of the line guard. 
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3) Going in the side door on the porch 
is & relatively difficult task to tackle. 
You must either walk right in and ignore the 
line guard er go up to the line guard and say 
something like, "I don't know what to do; my 
bunk mate is in there and I have to speak to 
him/her. It's really important. Uh, could I 
try to get him/her by going in there? Then I 
will come right out. Thanks." Once inside, 
you spot someone you know and tell them what 
you have done. Then either one or you go and 
get your tray and utensils. 

Diasadvantages: a) Frequently, the 


line guard finds some other more simple way to. 


contact your bunkmatee b) You can be sight- 
ed by the door guard and then all of your work 
becomes done in vain. Variation: You can go 
through the back deor where everyone is throw- 


ing their garbage out and give the same excuse. B 


Unfortunately, the same disadvantage prevails. 
If one does not wish to be caught picking up 
one's tray, one ought to wait and see when the 
line guard turns his head. DO NOT RUN; take 
quick paces and get on the line quickly. . 
Variation: Going through the office is a 
more unused variation of self-assimilation. 
Once in, the person can go through the back 
door of the office is closer to the trays 

(no backtracking necessary), but this method 
on the whole, is more difficult as one really 
needs a good excuse to get into the office. 


4) The last of my four methods is the 
excuse method. The line guard usually 
does not fall for many excuses, but on occasion 
they let you through if your excuse is good 
enough. They are immune to "I have à baseball 
game in five minutes! because they say you 
should have gotten on line earlier, since you 
knew about the game. Try something more origin- 
al, like, "I've been cleaning out the (fill it 
in) shop and have to get back there to finish." 
Your excuse had better be good because the line 
guards have steel hearts and do not get fooled 
too easily. 


REMINDER: The most important aspect need- 
ed in self-assimilation is tack and finesse. 
If you act as if you know where you're going 
and what you're doing, you have much better 
^hances than the person who sneaks about and 
giggles haphazardly. Bon Appetite! 


Andy Lipman 





milk a goat 


1) Get a goat that has had a 
kid recently. A goat that has not 
given birth recently will not be 
lactating (producing milk). Secure 
the animal so she can't move around. 


2) The udder and the two teats 
should be washed off with a solution 
of chlorine bleach; two capfuls to a 
half-gallon cf water. It kills any 
germs that can cause mastitis (in- 
fection of the udder). Also, the 
massaging of the teats causes the 
pituitary gland to release a hor- 
mone, oxytocin, into the blood- 
stream. This hormone causes milk 
to be release into the teats. This 
takes about three minutese 


3) Grasp a teat by pinching 
off the top near the udder, and 
squeezing it into a container. Re- 
peat this until no milk is left 
in the udder. An expert milker 
should be able to milk out a goat 
in ten minutes. The average goat 
produces half a gallon per milk- 
ing. Goats should be milked 
twice a day, with a ten hour in- 
terval inbetween. 


Jennifer Zogott 
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Serving is one of the duties assigned to the C.I.T.s. There are a number of 
ways to combat tke "serving blues." One is to become the perfect server. The 
perfect server is out of bed before the wake-up gong in the morning. The main 
trick is to get to the dining room at least five minutes before first shift gong. 
One can then take a quick look at the items to dish out, then scream, "I have 
cereal" or hot cocoa or muffins. The server then dashes to the back of the kitchen, 
washes his hands, and grabs an apron, hat and plastic gloves. At breakfast there 


are relatively few "hard" things to serve, so that all that is required is open 
eyes. 


The way to be a perfect second shift server follows a similar pattern. The joy 
of serving second shift is being able to eat immediately at the first gong, in spite 
of snide remarks from your friends on line, and ultimate glory of getting in before 
the counselors. Again, it is wise to come early, because you can then "call the 
item you want when you go through the line. (It is also helpful to have a friend 
who is serving it!) Thea you hurriedly eat and stand waiting, while your first 
shift counterpart does his job. 


What is a "hard" job? Anything over the steam table is the ultimate horror on 
a hot day. Juice and cake are fzvored duties, with milk and salad being runners- 
up. : People become accustomed to certain posts and those then become their "easy" 
jobs. 


The perfect server, having gotten his preferred post, need only become 
accustomed to moving his hand in carefully co-ordinated back and forth motions. 
It is also necessary to have a "oud voice, because when you are down to two ` 
pieces of cake, "More cake please" must be hollered above the clamor in the 
kitchen. You must have a great deal of patience when people ask, "What is it?" 
and have a repertoire of witty answers to that question. Smiling helps, and 
smiling C.I.T.s come after thank yous? from the people on line. ` 


I was on the first week shift for each month, and so my serving days have 
long since ended. I had to discover these things by myself, but with these few 
pointers, you toa can reach the perfect server status. 


x “Mess “Up iq ed sme 


There are a number of dirty tricks to púll on various enemies, ^ 
such as short sheeting, span&í ning,.cere?l tricks, and frog tricks, 
Short sheeting is when the top Sheet is removed and the bottom sheet 
is folded up A look like a top sheet. Result: when the person gets 
into bed, he/she realizes that they can't stretch out their legs. 

— Spanishing is when you take the springs out from the frame and just 
leave the mattress. Result: when the person gets into bed, the 
mattress will fall out from under them, 
Cereal tricks are when you take cereal and spread it out under the 
sheet and under the pillow case. Result: the person will "crunch" 
all night. 
Frog tricks are when you put a frog under the sheet of a person who 
aves frogs.-| Result: "EEEK, AAAAH, who the devil put a frog in here?!" 
Whatevér you do, don't be too offensive! 


= 


Nina Laden 





how to be 


SUBTLE 


Subtlety is a difficult thing to understand. It is an abstract, 
an intangible. It is unclear and undefined, In other words, subtlety 
is very subtle. Subtlety is found in speech and writing. It is 8 
way of letting your reader know something without actually telling 

them outright. 


So 1f you wish to say that someone.is unpleasant to be with, you 
can put it two ways: Either obviously, "You stink, gorilla-face," er 
you can be subtle: "I think someone just called you to the office. 
Better go check." " j 





Colors can be subtie too. The light touch of green in a sunset 
is subtle, The orange and blue roof of Howard Johnsons is not. 


Subtle acts exist too, If you wish to let someone know they are 
standing in your way subtly, you can make an exaggerated show of going 
around them. Or if you wish to be obvious, you can push them into a 
wheelbarrow and cart them out of your way. 


Some other subtle things are: Sending someone a coffin catalogue; 


coughing when someone makes a stupid remark; whistling during a long, 
dull joke; removing the plate from an over-eager dinner guest's place; 
sending a nice person flowers; not showing up for an appointment. 


Some unsubtle things are: Hitting someone with a shevel; writing 
obscene words on their backs; throwing elives at them during a dinner 
party; putting tacks in people's seats; putting all of a guest's 
luggage on a bus for Cleveland. 


Glenn J. Gert 
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Cartooning 


It is-not so much confusing as it is upsetting when I bring up 
the subject of cartooning with those who are not into it. Almost 
immediately, the idea of the below thirteen mind-level will pop into 
their heads and they stay stubborn through all of my lectures,rebukes 
and scoldings.. The purpose of this article is to show those people 
the light, To teach them that comic art is a beautiful art and not 
a bunch of “goofy drawings for grade-school children." 


If people would realize the grest amount of work that goes 
into a single minute in an animated film, they would realize that 
those brief minutes of laughter that they express towards characters! 
antics are a real pain to make, A wonderful aspect of cartooning 
is the amazingly wide range of things that you can do that can not 
be done on film, Although an actual motion picture starring human 
beings can be more emotional, well, I must admit, I cries while 
seeing Walt Disney's movie, "Dumbo." 


An example is to view the following photo: 
& 





That photo shows a human beings suprise in ‘real life.” Now 
giance at the illustration below: 


l 
2 





That depicts the same act, but much more exaggerated, The point 
that I am trying to make is that cartooning enables us to show how 
sometimes we exaggerate our feelings, 


A note to those that say "Ahhh, Christ, I can't draw a Qf$**111 
Well, the truth is--you can, Don't doodle occasionally, doodle like 
madi As they say, practice makes perfect, Just observe yourself, 
Watch for expressions that suggest different emotions, Cartooning 
is the art of mimicking those expressions, 


p 


Chuck Schneider 








` scoring tennis © 


If you are playing a normal set the following procedures are used: The 
person serving recites the score before he/she serves each point. If the server 
gets the point, the score is 15-love. The server's score goes first. Zero is 
referred to as "love." “Len the receiver by chance gets the next point making the 
^ score 15-15. The following two points are gotten by the server, 30-15, 40-15. If 
the server gets the next point, he will have won the game. But, if the receiver 
scores the next two points maxing it 40-40, or duce, then you must get two points 
to win the game. If the server got the next point it would be advantage server or 
"add in. If the receiver got the point it would be advantage receiver or add out. 
Now it is advantage server and the receiver gets the next point. It is duce again. 
If the server gets the point, he/she wins the game. Then the players Switch sides 
and the receiver becomes the server and the server, the receiver. The players 
"switch sides after every off number of games and switch serve after every game. 
The players keep playing games until one player has won six games by two. The 
score in games might be 0-6, 1-6, 2-6, h-6. If the score becomes 6-5 or 5-6, you 
play another game. If the player with six games wins, making the score 7-5 or 
5-7, that player wins the set. But if the other player wins, making the score 
6-6, they must play a tie-breaker. In a tie-breaker you must win the best out 
of nine points,to win the set. Now that I have confused you completely, "tennis 


anyone?" . 
Lori Katz 





DNS... 


¡oDentifying 
poison toy 


Poison Ivy is a climbing 
plant. The leaves have three sec- 
tions. It is a reddish green color 
and the stem is red. Touching it 
whether slive or dead will bring 
about a rash. If you get it-Don't 
seratch it!! Seratching spreads 
the rash. Have fun spreading- 
Caladryll all over it! 
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l Buck's Rock is a place where people are free to . : 
'do as they choose. A place where one is free to ex- 
press onsself and be a part of a working community. ' 
À place where one can grow, can improve themselves, 
in any way possible. But over all, Buck's Rock is a 
place where you can be yourself, and enjoy being. 
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